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Here it is, the first issue of the easily digestible 
LIMITED READERSHIP - I'm fairly pleased With how it 
came out. It's taken some time to put together but 
it's now complete, and hopefully with some extensive 
editing and late nights, I've ironed out any mstakes. 
You might feel some disappointment with the end 
product - the kind of disappointment felt at a drug 
sting when it's realised that both the dealer and the: 
buyer are undercover police 
like everything now, can we? 
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but then, we can' t all 




The title of the zine is self-explanatory. The 
temporary nature of printed material nowadays means 
that it will most likely be ridiculously out-of-date 
by the time it's on sale, and in a few years 
(months?) will probably be unreadable (if it isn't 
already) . There can be no updates . The reader will 
think, "Who the fuck are these bands!? There was a 
time before everyone sounded like a mixture of Type C 
Negative and Rites Of Spring with synthsi?" A dark 
musical future may await us all, so let's enjoy what 
jp ; we • vs got, and what the past and present has to 
|| offer. Let's ignore the Alpha Omega revisionism and 
|| stick to the good shit . 


NASA SPACE 


In this issue I've interviewed VEE DEE 
UNIVERSE, WASTE MANAGEMENT and MOB RULES, some 
contemporary bands I enjoy. What's cool today isn't 
cool tomorrow, but who gives a shit. The zine is i-or 
3 people who listen to the music and have an interest 
in it, oecple who can appreciate aggressive or 
stimulating sounds on their own merit, not for those 
who just want to make friends or arbitrarily feel a 
part of something. 


There's some reviews too, some short film write-ups 
and a piece on REALLY RED. I tried to interview 
members of THE SCAM but it hasn't come off yet. Maybe 
next time. If you like what I write about, great. If 
not then it doubles as a device to kill bugs with so 
it's still money well spent. You'll be 'supporting 
the scene' by buying a copy and allowing me to 
purchase more DVDs of films featuring men in hats 
with guns or Morricone scores (or both, eh gringo?) 


i Underground fanzines are still vital forms of 
I communication, information provision and self- 
[expression. This is my first attempt at one. The 
intention behind it is to discuss great music and do 
a bit of reflecting too. Hardcore punk is the main 
focus, maybe because it was my first real obsession 
in life (apart from seeing Jenny Agutter strip down 
in Logan's Run). This doesn't mean I'll only write 
about or interview hardcore bands. The content 
reflects my interests. There's been no collaboration 
; and it was put together in isolation, but hopefully 
it doesn't read too badly. 


: I'd like to briefly compare zines to messageboards, 
i probably the most common avenue by which people find 
out about new records and gage popular opinion 
nowadays (often internalising it as their own - 
consensus thinking, like criticising the production 
of Rock For Light just because everyone else does) . 
Why bother doing a zine in the face of such instant 
gratifying knowledge? Maybe because fanzines 
encourage a direct relationship between music and 
listener, the physicality of these kinds of artefacts 
battling against the fleeting and ever-changing 
knowledge provided online. Zines are time capsules 
and reflections of the individuals who write them, 
permanent in the way that messageboard can never be. 


Also, zines have an advantage of being written over a 
longer period of time than any forum post, lending 
themselves to a more contemplative writing style. 

They usually contain a more personalised honesty from 
their authors, the kind which may often be self- 
censored on the internet since everyone's so wrapped 
up in observing what others say or think. Ultimately 
the online world forces people into intensely 
observing themselves more than anyone, acutely aware 
of their social image and how what they write/present 
online may be perceived by their peers. On the other 
hand, I'm sure most individuals would think twice 
about putting into print things they'd happily blurt 
out without a second thought on the internet ("Well I 
think people only like Bad Brains because they're 
black") . Writing a zine forces you think a little 
harder about what you want to get across. Also, if 
you write something that pisses someone off, they 
can't immediately click a reply button to start an 
argument ("Massive fail"). 


Blogs are an improvement on some of the issues 
mentioned above, but they still can't compare to a 
physical zine, even with a million mediafire links. 

r ;.r 

While the generic saturation of 'punk' and 'rock' 
music continues, legions of lazy bands providing low- 
grade trash to a ready-made listening crowd mace up 
of dull lapdogs ready to lick up the piss they're 
showered with, there's always going to be some 
worthwhile stuff left once you rinse off the waste. 
It's worthwhile searching, even if it means 
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Contac t : lim i tedreadershipghotreail .co.uk 
Cover photo from the film THE SNIPER (1952) . 

A lot ©f the photos were stolen. Thanks. 

Thanks especially to Zoe. 

The following records distracted me from writing 
this zine on more than one occasion: 

STATE: No illusions 7" 

UNITED MUTATION: Rainbow Person 7" 

FLESH EATERS: A Minute to Pray , A Second to Die LP 
BASTARD: Wind of Pain LP 
FUNKADELIC: Various LPs 

NER0RGASM0: 7" 

EASTER MONKEYS: Splendor In Sorrow LP 
FLIPPER: Public Flipper Limited LP 
GRB ; Estoy Tan Con ten to! 7" 

VOLCANO SUNS: All Night Lotus Party LP 
H-lOOs: All the 7"s 

CRIME: San Francisco's Still Doomed LP 

THE STALIN: Stop Jap & Mushi LPs 

HOLY TERROR: Mind Wars LP 

SAINT VITUS: Hallows Victim LP 

LSD: Discography 

CAPTAIN BEYOND : s/t LP 

THE NUNS: s/t LP 

WIRE: Chairs Missing LP 

VENOM P STINGER: What's Yours Is Mine LP 

VA: Downer Rock Genocide (UK Sabbath contemporaries) 

VA: Hardcore Ljubljana LP (need a copy of this) 

VA: New Breed tape 

All the stuff I've reviewed/discussed 

Always: P IDEA, FLAG, DISCHARGE, B BRAINS, STOOGES, 

SABBATH, INFEST, VU, M PUPPETS, RAMONES, M' HEAD 

The following films distracted me from both writing 
and listening to records: 

PUNISHMENT PARK (1971, made me wanna listen to MC5) 
(1949, great Dmvtryk British noir) 

(1970, incredible Chabrol slow burner) 

ON PRECINCT 13 (1976, never gets old) 
STEPFORD WIVES (1975, original, surprisingly great ! ) 

(1972, ironically not a cannibal film) 
GENERATION KILL TV Series 

3 various forms 



NASA SPACE UNIVERSE are the type 

, . ^,,4. Ti h t~Vi Thev seem iusw extrove- 

f not^o be ?oo obnoxious, dorky enough to have 
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threatening . really important is their 

hypothesis, an^all tnat^ ^ racket that i8 

music - a D,l Mi-JCo hag & 

Spastic ' fc sound^Becaus^HSU Z.'tL music seems 
physically challenged^ prone ^s-e^t 
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( 3ee wm interview in this issue/ 


Ltd R. : i know very little abou t NSU, other than 
the info on the first 7 * and that you* re from 
California . Inform a little about yourselves , 
where you 're from and why you started? 

K rhea: I was singing for Zoophilia, a band whose 
only purpose was to crash parties, cause terror 
and promote beastiality. Nasa is more musically 
appealing. Videodrome was a big inspiration for 
me conceptually and so was hell. Paranoia, noise 
| obsession and needing a hobby led to our 
formation. 

John:^ I grew up in Santa Ana, Ca my whole life. My I 
dad thinks there's metal and glass coming out of 1 
his hands. Me, Kevin, and K rhea started the band 
in 2006 ^ but finally got around to writing songs 
months later once we had Paul join in on bass. I 
wanted to start Nasa because I wanted to play the 
type of music I wanted to hear. We really needed 
to start something new. The OC and LA scene at the 
time was mostly pseudo-disco dance crap. Everybody 
was trying to be the Moving Units. 2007 was 
basically our official start as a band. 1 

mm 


John: in the beginning 1 ^/^s^W^ve only** 
the Stalin, Minutemen a, bor ed past so 

attempted to do covers ' to j am and write 

thev never work out. It's easier to j* 

songs than learnotb^ba^j^ong^ 

Ltd" R. : I assume you mean the first few TAR BABIES 
records and not the funk-period (which is bad f but 
not as bad as the early 90 s Bl'ast demos)? How 
good is Respect Your Nightmares !? 

Kevin R: I used to listen to Acceptance and Face 
the Music more than anything which is funny cuz 
that's like 15 minutes of sound all together, but 
what the hell. It drove some people a little crazy 
because long periods of time were spent in my van 
with those same 15 minutes over and over for days. 
Respect Your Nightmares is so good that when 
Mother Teresa heard it she felt dirty. 

John: Face the Music and Respect Your Nightmares 
i are both in my top 5 . Nothing else compares . Fried 
I Milk lacks but No Contest will change how you .eel 
I about their funky period. They really had their 
| shit together for that one. 

i Paul: I wouldn't say later Tar Babies is 

necessarily bad, definitely different. I'm not 
really a big fan of Fried Milk, but No Contest is 
a aood record. Definitely not hardcore or heavy, 
but funky as 3hit, which is its own thing. Respect 
Your Ni gh tma res is good , yes. 


Ltd R. : Do you think 

on your exposure to people who it.*' 1 tt 


know 
around. 


you aren 1 t 


Jict a an effect 

people who listen to hardcore? 
the most name-dropped band 


Ltd R.: What was the basic blueprint for your 
early sound? What covers did you do when starting 

K rhea: We just jammed. The more we tried new 
approaches to practicing the better. Getting a 
.ape recorder and a regular space was key. 

Paul: No covers. Songs just come to us. Our style 
changes over time based on old aonos we've 
written. Loud and fast I guess. 


hardcore^ V? ° f Pe °^ Hsten to 
seem to make a dif ferlnce 0 ^”"^ E ’ Ut that doesn/t 

ZT aar 

we play in LA. it's a much'better setup . ^ * Why 

J.hn it has a huge effect. We're nrett-- 
overlooked. a lot n f „„„i, e pretty 

like us at first We don^t around here didn't even 

catchy name. People ufuaUy hlv/a * 

does^t'help^The COUnty ba ^too so that 

exposed ou/mus^ t^gh^p ^ — 

enough! craven ^ JH* S ° ciall V <*-en 
Popular, in spite oAhf fL^that t0 be 

here seems to dig DU nk The.- ^ er ^ one a tound 
prejudices and apathetic a JitudL^L^ 3 ^ 
m my mind, the band the w,! ,/ ? g around 

any given moment sticking things uo as* ^ 

on next page). ^ ^ as W ’ e - L ^ (cent. 




What 'b 


| k rhea: In snori 
\ words of Hassan 
| further exp 1 ana 


— „ , ■ „ Dana . Beu.ci ^ 

£ too reminiscent of other 


X ( cont . ) 
and we don’t 
every . . 

'weird' than boring or too 
bands. Maybe we area 

to * 


catchy or easy to listen to 
. we don't try to sound like 
band. Better to 


Ltd R . : Have you ever been labelled •mysterious 
guy hardcore * and what are your thoughts on this 
so-called phenomenon? 

Paul: Terminal Boredom said we had a foot in some 
weird guy's hard core. I suppose that’s correct 
except for the mysterious part. We can't help it 
if some things get lost in translation, just like 
anyone else. 


John: Yeah, I thought 
guy hardcore? I guess 


it was stupid. Mysterious 
he wants to see our ugly 
fucking faces all over the record and all over LA 
Weekly. Who gives a shit? The 7" doesn't say much 
about us but the music should speak for itself. 

We're not mysterious enough. 


John: When I was 9 years old I heard Dead Kennedy s 
on a videogame. By next year I was listening to 
Everything Went Slack and Minor Threat's 
discography. First punk show I went to was in 7th 
grade but it was terrible. The next one after that 
was a backyard punk gig when I was 13 . 

K rhea: Give me Convenience or Give me Death by 
the DKs made me obsessed with punk rock. I 
listened to that CD all day every day and got 
Fresh Fruit soon afterwards. The Inland Invasion 
was my first show. I saw T.S.O.L., G.B.H., The 
Adolescents, X, The Damned etc. and got my ass 
kicked in the pit. I ate dirt until I almost 
choked and made a girl scream when I opened my 
mouth to beg for a drink of her 5 dollar lemonade. 
Who wouldn't have abused me just for being there? 


Ltd R. : Is there a totalitarian band member who 
decides on everything or is it more of a 
collective effort? What main bands do you all 
share an appreciation of? 

Paul: No dear leaders. We all fulfill some 
function that would probably hurt the band 
severely musically and/or functionally if anyone 
left. We all like Die Kreuzen, Flipper, Crass. 

John: Yeah we don't do anything unless all of us 
can agree on it. Venom, Saccharine Trust, Amde 
Petersens Arme? 

K rhea: Rudimentary Peni, bands on SST records, 
Fang, Motorhead, bands on Touch and Go records, 
bands on Gradual Limbo records, Japanese H.C. of 
all shapes and colors, weird music, bad music, 
Black Sabbath, Vietnamese pop radio, S.F. artpunk 
bands, our friends bands, the awful din, hot cars 


an d cra shin g soun ds ^ Germs 


Ltd R. : How did you first get into hardcore punk: 
can you remember the first record/first show? 

Paul: I listened to my brother's hot girlfriend's 
Dead Kennedys CD’s. I was into Butthore Surfers 
way before that though. I don’t remember my first 
show . 


_ . ( 2009 £ r ^ 

Ltd R. : What's been yo u iTlfavbiXrTte show so far and 
what's been the worst? Do you have any worthwhile 
stories you'd like to share? 

Paul: We've had many many worst shows. Too many to 
mention. Same with best shows. We played a 
generator show under the 101 freeway in San 
Francisco. That was pretty rogue. Until the cops 
showed up and left and did nothing. It was still 
cool though. 

John: The Dekum Manor in Portland, Oregon, two of 
us were on acid and so were tons of people in the 
crowd. Everything was perfect: the line-up, the 
sets, and the people were great. One of the most 
energetic and note-for-note best set we pulled off 
that entire tour. Beer was flying in the air and 
people were going ape- shit. The weirdest show was 
this sketchy junior-high/high- school punk party in 
Burbank, Ca. Three of us were on acid and we were 
the first band to play. 2 minutes into the first 
song these 2 cops walk in and every single kid 
there ran, jumped the walls into the neighboring 
houses, and disappeared. The cops told us we 
sucked and then asked K. Rhea if he liked MDC . 

K rhea: There was a show at a backyard party 
playing with Le Face in a suburb of L . A. (probably 
the worst) where I was asked to sing for Kevin and 
Johns' old band S.C.H.S. (Santa Claus Hypnosis 
Show: A name derived from a real act seen at a 
Mormon carnival) without a bass player and then we 
would try what would become NASA out on people, 
also with no bass, no words and no real idea of 
what to do, just three four minute or so demented 
jams that we had practiced in Kevin's garage, with 
me screaming in peoples faces. I did a lot of meth 
and beer shooters the performance was filled with 
booing, beer baths and cigarette burns, all of 
which I was oblivious to. I remember feeling as if 
no one else existed and I was just shouting into a ! 
black void. Marcus (LeFace's singer) showed me the ! 
letter he got from Richard Ramirez (the night 
stalker) stating that he (Ramirez) was also always j 
kind of a loner (cont. on next page j. j 





K (confc.): A lot of times I can' t be heard for 
whatever reason (usually equipment) so I just have 
to be creative in the ways 1 interact with the 
audience. Chaos is good. The best shows are the 
worst shows. Random elements increase the impact 
of the performance. We played a show on a boat 
with The Urinals where we got people to sell us 
their souls for prizes by signing contracts I had 
made up, that was probably my favorite. We still 
own two of The Urinals' souls. I was in cowboy 
boots and tie dyed undies and just ran amuck 
around the boat ranting at people and spraying 
them with holy water. Most of the. boat became a 
mosh pit and I don't think there was ever a show 
with so much psycho -energy. 


John*. The LP is almost done, 
because the recordings are £ 
fucking tight. The Hates (t< 
because it just rules; I lil 
spastic chord changes. Flip] 
'Ever' is on the A- side and 
side. 


hard because if everyone isn't on tne 
the whole record will be shit. Track # 
is important too. 

ire working on an LP but we need to redo 
r and add piano, tuba, and turntables, 
listening to this really obscure 
sand from the early 90 ! s called Festering 
! s. Their album is called Flatlander 
id it is satisfyingly desperate and 
- only way it would be hard to translate 
to a full length is if the songs suck. 


Ltd R. : K mentioned Videodrome before. What other 
films are you all into? Do you watch Salo together 
and flagellate yourselves to the sadism onscreen, 
or watch Holy Mountain over and over again , or 
perhaps Adam Sandler movies intercut with scenes 
from Mondo movies? 


K rhea: Mush! by The Stalin because of the dark 
factory atmosphere it. conjures, the album sounds 
like a power hammer, hard and hypnotizing. Die 
Kreuzen by Die Kreuzen because it feels like 
taking a stimulant and i£ 
as mania if it's playing 


Paul: Funny story about Salo: while we were 
recording our 2nd 7 inch with Bill Bartel (of 
White Flag "fame" and somewhat of a sado- 
masochist) , we watched Salo together. Bill was 
... (on the verge of orgasm?) . . and made us record 
a 12 minute noise jam while Kevin spouted Salo 
inspired lyrics. We never used that. 


s as impossible to ignore 
r. Respect Your Nightmares 
se it's green and ugly like 
a" dying alien. (It is old news that G. I . by the 
Germs is the greatest hardcore LP I feel like 
that's not even worth going over) . This Is Not Art 
by Boy Elroy and Surviving You Always by 
.Saccharine Trust are also totally overlooked and 
|ie serve some sort of honorable mention. If the 
/third side of Everything Went Black was an L.?. 
that would be my favorite hardcore L.P. As it is 
Cacophony by Rudimentary Peni is my favorite 
record ever. The longer the release the harder it 
is to hold someone's attention... 


John: Liked Fando y Lis better. I like to watch 
episodes of Good Times Gone Bad with the volume 
off while listening to Peace Corpse. Seeing 
children getting electrocuted at a birthday party 
while 'Quincy's Lament' plays is intriguing for 
me . 


K rhea: We actually all watched Salo while 
recording the new seven inch. Bill Barteil (Pat 
Fear) (Fat Queer) was there and he flagellated up 
a storm. Two movies I've been recommending lately 
are The Face of Another and Phase IV. I used to 
watch The Begotten obsessively (sometimes all day 
in a totally dark and stoned environment listening 
to Venom) . I like to intercut awful B-sci-fi with 
two VCR's. Kevin H. (drums) does disturbing video 
collage of daytime, public access & religious TV. 


R . , Edging fro. your Mv. 
really come across with a VOX 
intentional, and have others n 
similarity? Not in a 'sounds 1 
is always thrown around when 

nowadays - it actually sounds 

sonic pitch and everything...! 

Kevin R: X started off try 1 ^ 
Cadena then like Dan Kub inski 
just about vocally come into 
void that's OK with me. 


Brain Railers 7" (2010) 
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John: Unintentional for sure. I never noticed 
before but now I can kind of see what you're 
talking about and that's' a cool comparison to 
have. Void brought the intensity and energy, and 
the crowd brought the mayhem. Just the other night 
our friend Mitch got kicked in the face during out 
set and bled from every piercing he has. In 
Olympia, Wa during our set someone got put through 
a living room wall . 


Ltd R. : 1 don't believe you never did ANY cover 
song. You never jammed ' Nervous Breakdown ' just to 
get into the mood? 

Kevin R: We've jammed on our own versions of 
Damaged (jamaged I and II) and the Symptom of the 
Universe riff and Paranoid once or twice, but you 
couldn't call them covers. Our song Soup or Salad 
is the only real cover. It is an unreleased song 
by Death Patrol, Pat Pear of White Flag's first 
band. But since we were the first to put it out it 
might as well be ours anyway. ^ 

John: Not bullshitting. No covers; we only ever 
say we're going to learn Lazy Decision but then we 
don't. We half-assed a minute-long version of 
Symptom of the Universe to start a set once but 
that's it. 

Paul: We f ve also done a flipper song or two, one 
time we covered My Girl by the Temptations . But by j 
and large, it is a waste of time. 


Ltd R. : You mentioned you play in ^ mors than 
Orange County (my knowledge of that area's 
geography is non-existent ) . What bands in LA do 

with? WhaTi ° fteD ° r h3Ve a °y kind of kinship 
with? What bands are good around there? 

John: Off the top of my head- Okie Dokie (LA) 

^other^d* Hol °9 raras <°«mge County,' . 
° ther bands we have major respect for a-e 

kxnda spread out along the West Coast (Nu Sensae 

Terraforra ' sta 9 Bitten, Summer 
-lundes, Ti-FWz, No Babies, Tusk..) r 

Kevin R: X like John's picks, I like bands from 
^ancouver li* e Nu Sensae, Shearing Pinx, White 
Lung, x like Terraform from Portland. 

Paul: Okie Dokie are pretty amazing: and all- 
encompassing wall Of sound guitar assault bierced] 
/ bating drum machine beats and snide goblin 

IntniM ° Ur _ frle U Mike r- the sin ^r. has an 
‘ V /e 9"- as P of subtle performance art (IE* 
runner nose or a rainbow flashlight) which ‘ , 

Heightens the sense of surreality in their s hows . | 

fi.hle UNITED MUTATION 
... There'S an identifiable UNI certa in 

in your sound, perhaps s reci ate m? 

nent psychosis vibe - do you 




Rainbow Person is one of the best 7”s ever. 

Actually the insert to your latest record reminded 
me of theirs . . . 

Paul: Never heard of any of that. I've got some 
homework to do. . . 

John: I just recently heard them for the first 
time and I was blown away. I'm glad psychosis is 
apparent . 

Kevin R: John showed me Rainbow* Person . I can dig 
the morbid obsession with burnout streetfolk 
psychotic rambling. I can even identify with that 
state of mind. The sounds on it are quite eerie. 
Thumbs up. 

"Ltd R. ; Going back to SACCHARINE TRUST, have any 
of you seen any of their recent shows and are they 
still any good? Do you " celebrate their entire 
catalogue " or just up to a point? The Great One Is 
Dead (2001) is a seriously good album . 

, Paul: We played with Saccharine Trust before. They 
| P la Y ed almost everything from Paganicons and 
surviving you always, which are my personal 
favorites. I can't say I've really listened to 
later stuff. 

Kevin R: I try to see them when they play. They've 
never disappointed me. I've made a point of 
getting all of their albums. Jack Brewer is still 
a witty mofo. 

John: They're still intense. Our drummer Kevin got 
them to play a warehouse show with us down here in 
Santa Ana and they played everything good from the 
Paganicons, Surviving You Always, and"Ve Became 
Snakes - one of the best nights of my life. I've 
only listened to the first four albums. 

; Ltd R. : NO TREND or FLIPPER? Explain your answerl 

John: No fucking WAY 

Paul: That's like asking lemon or lime. Flipper is 
undeniably classic in so many aspects, but No 
Trend took Flipper's core style and mutated it 
into something incredibly perverse (listen to 
Tritonian Nash or More. I guess I'll have to go 
with No Trend, just for their range (from Flipper 
ripoff to schizo lounge) . 

K rhea: No Trend is mocking, suicidal and 
| hopeless. Flipper is clever. Listening to Flxpper 
1 can make me feel hopeful. Life is a common motif 
I in Flipper songs. Life, In Life My Friend , Life is 
I cheap . Their quote at the end of Living for the 
Depression: " I'm not living my life to be a real 
’ cheap fucker like you copout!" No Trend is about 
death. Cancer , Die, Death, Two Seconds Till Non- 
\ Existence . The song Teen Love ends with the deatn 
of its two totally unsympathetic characters. Wit 
and hope don’t exist for them. For being a sonic 
tumor, I'll pick No Trend . 

jgggig^ 

Ltd R. : Tf NO TREND ib e ^ FLIP PER more life- 
nihilism and mass genoc ' suicidal. /human 

zzrzssrsvtt *— * 

[ Kevin „ u«y 8Ci11 

ones . 

Ltd R . : What are NSU's future plans? 

KIP John : Tour . 

Paul: Stay alive, focus my chi, tour. 

K rhea: Get out of bed. 





iting 


I love music that still sounds vital or exc 
For modern bands, this usually means stuff where 
restless imagination or creativity is still 
involved, rather than the music being a series of 
cribbed second-hand riffs with boring vocals. &ut 
good stuff is worth celebrating. Sadly, hardcore is 
one genre where so many modern bands completely 
character or charm, especially when compared to the 
originals. When a hardcore band is able to unsettle 
you or make you really feel something deep down 
(usually an urge to kick loose), that's the whole 
point right there. Going to watch a band shouldn't 
feel like a chore, so stop going to see shit bands 
if it always feels like one. To blindly support the 
scene is to be manipulated into accepting the 
mundane. Soon enough you'll be burnt out, only to be 
replaced by an eager youngster whose mind will also 
start wandering when he or she hits 20, wondering 
why his or her friends also seem to have more fun at 
the shows they're going to than they do. 


_ zed oerhaps . What x found 

interesting” when" recently reading Why Be Sane thing 

That You're Not: Detroit Hardcore <9 - 85 0 / xOn> 

Rettman, a good book that I' a definirelyrecoisner^ , 
was how just how quickly Steve Miller and other 
members of THE FIX got burnt out on hardcore. B y 
8? It was all ove? for the™ - the bands had be=«. 
boring, and they saw fashion and identity-uniformity 
overtaking the music for most of the people going to 
shows. THE NECROS saw the same thing ^ years later, 
deciding instead to play terrible music influenced 
by good non-hardcore bands. It got me thinking abom 
the nature of hardcore, and what makes it so 
exciting when it's done right, enjoyed tnrough tne 
ceremonial placing needle on groove 


What do you think when you see a band described as 
’'no bullshit straight forward hardcore"? Surely it' 
a sentence that means about as much as "this U2 
album is good for what it is" . While essentially 
just a lazy descriptive copout that I have been 
guilty of many times, I still wonder what this 
’straight forward' hardcore is supposed to mean. It 
implies something 'pure' , something undiluted by 
alien influences, these influences being the 
’bullshit' that straight forward hardcore is 
supposed to be without. Fascistic language aside, 
the version of hardcore I'm (not a blueprint) 
personally interested in is the adherence to a sound 
something supposedly untainted by commercial 
nterest, pop sensibility or musical self- 
ndulgence. Hardcore and punk offer an excitement 
hat isn't based on profit, mass hysteria or art 
posturing, but rather a desire to get by - to cope 
with life and its frustrations . Most popular music 
offers distraction, hardcore offers immersion, 
physical and mental _________ 


Despite all this, for me hardcore as 
remains probably the most vital form of musical 
expression in spite of what the culture snobs might 
tell you, whether it's unhinged anger or agitated 
energy the band is trying to convey. Seeing SSX/VID 
last year was a great example of a hardcore show 
that was anything but a chore - it was a vital rite 
in the exorcism of pent up aggression, SV playing a 
set so raw, vibrant and exciting that I wondered why 
so few people in the crowd seemed to really care. I 
still replay the show in my head, perhaps indicative 
of my own failure to go to more good shows, but 
perhaps also a sign of the fact that I've gotten so 
used to average shows than when a truly good band 
plays it leaves^a^ 

, sound is di f f jHfe r ent r thing 7 to different' people 

hardcore being a d.tfere. stening to bands that] 

- ,r» J.OP1. I .O..WW1- 

ars aaaa: —.asrs 


7 



then? Tb 
hardcore 


The early hardcore didn't all sound the same, but 
were united by various factors that led to their 
inclusion under the term hardcore. The idea that it J.j 
was something entirely revolutionary and new was 
useful in establishing hardcore as a powerful force, 
bom out of teenage agitation and a restless boredom-; 
with then contemporary popular music, but nothing 
can come out of nothing (apart from the universe) . i 
There was a groundwork for hardcore and a history to * 
its emergence. These bands (FLAG, BAD BRAINS, NECROS 
etc) were influenced by music other than hardcore or r 
punk, since punk had only existed in it's 


^nder that some want to return to < 
h-rdcore a return to some 
es' ^refection of all th. outside 
es that have impacted upon i. 
for example, such individuals o ^ 
he influence that 70s metal an 
•ORHEAD had over the first hardcore 
■side influences have diffused the >r 
1 to a confusing degree; nowadays, 
"hardcore" is used by different peo 
ttpletelv different things. * eaUy ; J 
P .,„ • „„„ consider just how many 


One of the strengths of hardcore is in its simple 
directness. A band isn't obliged to inven. a 
musical style everyday, but should still feel a f 
to play and write powerful music within, or wi.hoi 
whatever genre they choose. Genre doesn't 
necessarily equate with generic, despite it often 
beina a natural by-product; today, the majoriti o. 
hardcore bands may well be generic and boring.hu 
the same can be said of any style. There is Suill 
plenty of worthwhile music being made, but the p- 
of steaming stinking staining shit will always 
obscure it. Due to the multiplicity of meanings, 
saying "I like hardcore" might mean as much as 
savin® "I like rock music", but you snould have 


all developed was not 
Ltion and culmination 
and a mish-mash of 
: course met head on 
and later bands, 

*ir music, forming an 
tfhat it wasn't . The 


The 'hardcore sound' that they 
just one thing, but an amalgarm 
of a historical moment in time 
musical influences. This was o. 
by a tendency of hardcore fans 
demanding less variation in th 
idea of what hardcore was and 


. :ore what th< 

• X iat tnere was a Year 
meant nothing, when punk * ±W * When ever 


emerged as a 


f ir St- 
eve ry thing 

t real 1 v v, ° £ dilutiori of the 
leaI1 /< how pure ' was it even 

Zero for 
yfching before 


revolutic 


(and later hardcore) 


destroy the past. Mavbe^th-i S °?f nd that worked 
«e're supposed to T/ p Tre to ™ the ' F 
conservatively minded 1 ” to ' 


the 'pure' 
in < 


nardc 


was? Hardcore 
necessarily 


onging tor a past 

resistance to change should noT^ 

this way. With 


viewed 


constant change in ”~ y * Wi tn a world o* 

! manipulated, c^olltd P ** Shap «*' 

and continued relevant' ' 3 st 


rength 

O be dominated or pacifierf* 1 ** lieS in it>s re fusai 
| aestructive sound an i n ^2 ' - ‘" lle uncor!, pronnising 

(demarcation of wLt is anf part of this 
transient nature of other a-* n0t hardc ° re - The 
Place in the sun for sho^ - ~i»l?^ reS * that have their | 
screamo to crunkcore (you ‘what’ W °5> tlnMa ' trom 
the resolve of bands to keep h .L f her strengthen 
legardiess of the chanain-, ‘ ha.dcore as it is, 
rotating cnangmg popular 




reaction against bands like BLACK FLAG, when they 
started moving beyond their original sound, is 
understandable in this context. Hardcore was 
understandably insular and reactionary in both sound 
and attitude. The people who were into it were 
sparse in number, at least at the start, and 'punk' 
was not nearly as normalized and accepted as it is tH 
today. Immersion was encouraged, passive enjoyment 
seen as the past- time of the new-wavers and the 
yuppies. A formula developed to match this immersion £| 
(acceptable speeds to orientate the listener, 
sections for slam-dancing, a subtle but uniform 
dress -code) . It was meant to be inaccessible. 


- atil l9 L? en e rati ons . 


tastes of 


As has oft been noted, hardcore became a distinct 
musical 'genre' , in and of itself, when bands began 
to solely draw upon 'hardcore' and only hardcore as 
their main musical influence, in rejection of all 
else. Such bands may have even completely purged 
themselves of all pre-hardcore music, selling off 
their AC/DC records to prove they weren't a tourist. 
This caused the style to become understandably self- 
perpetuating in sound, causing many individuals, 
like the much hated Steven Blush, to feel that the 
nail had been put hardcore's coffin - rapid 
exhaustion had occurred due to over- saturation, the 
spontaneity and immediacy gone as hardcore had shot 
its load too early. Of course today we have 
fetishized the hardcore codes and practices to such 
a degree that people can say a band sounds just like 
a locally released private-press 7" that came out in 
1S81 that hardly anyone has ever heard until Mr 
whatshisname put it on his blog and now everyone has 
it on their hard-drive to tell their friends they 

like it better than NEGATIVE APPROACH. i 

idea * 




What is the inspiration behind the band? - Ltd R* ? What's been the best snow 

. , Hr* -.i 


Onr t.vorlt* « ~ 1 1 h r“.E°.».f d 

oned early 80's USH \ ng that style 

y «y '^f^r’what they wanted to jam on Our 
■« time, chat •'«. trvino to counteract all the 
inspiration wao try - . le pQ p punk that 

. modern hardcore ana 3 angle 3^.^ at the 

plaguing Boston at t to listen to, we can 

i if there are no cool band 

eta in ourselves . 

m not counting Out Cold or longer 

ously those guys ^ ve , re discpiaiif led for 

much better than us ^ but tb > 
ring just once every br-non y 


"Watered down, pile of shit. Watered down, sick of it. 
Dumb it down to appeal to the masses. 

Sell out venues to a bunch of deaf clowns. 

So sincere with your lyrics and speech 

Another mainstream isn't what this world nee s — 


Dan: My favorite might ^ ^'“^^i^western^Maas) 
hometown of Pittsfield play at a s how 

about a year ago. It was fun for me to P J ^ glad 
with the friends I grew up wr.fn and ml . The + 

to show my bandmates a good time n ^ ^ 

»-• ” - 

definitely a night I won't forget. 

Ltd R- •’ It's obvious early Boston ^ Zt other 

TuTdl youTnlZZ listening to that you think 
feeds into the band's sound? 

Dan: Yea, the NY and Boston stuff^^defrnr.el^ou^ 

number 1 influence, Dut - , to t he 

jLfnes! SSTti-SrS^) (cont- on next page) 


— . , anymore? Do you listen to THE FU' S and THE ABUSED and 

Most modern hardcore bands lust no ® nun k of yesteryear (probably before you were born)? Well don't 

wonder what happened to all the good * WASTE MANAGEMENT from Mass USA might just be what you teed, 

drink the gutter cleaning fluid lust Yet, nee revival of the >88 revival which was a revival of '82. 

This isn't a revival of the 97' u thi x CLAIM!*, an unfashionably direct style of hardcore 

WASTE MANAGEMENT worship at the altar of all 9 example the INSURANCE RISK 7"s) . The vocals are a dead 

*»«. »h*. ao„. rigPt, 1. ~UT -°" h S3 toot TO, ,o«l »*..*,.• W™ P« °*t .« 

ring*. <-r “f ' »“ ° t, P . c.ll.d «... .1 ,.*■■* 

■:ii; u » —* - 

ridiculous amount of covers they do. 


* apart from A 1 Barile's goddawfu 1 post -grunge band GAGE, obviously. 



Dan (cont . ' : We have pretty, eclectic tastes 
favorite band is Leatherface, go figure) but 


end we all lilte anything that 
isn ? t built for pussies. 


good riffs 


(my 

in the 
and 


Ltd R. : WM has covered The Abused , DYS, Agnostic 
Front and Ripcord , Am I missing anything? Is there 
anything you've always wanted to cover hut haven't 
yet? 


Dan: Kaha I think for every original song we've ever 
written there are probably 4 covers we've done. Some 
might consider this to be rediculous, but fuck it 
we're just out to amuse ourselves anyway. Here's the 
list {don't feel like you have to print this if it 
means you'd have to put out an encyclopaedia- sized 
zine) (ed - Oh well, here it is) : 

AF/Madbal 1 songs : ' Smel 1 the Bacon/W . W . Y ' , 
'Discriminate Me', 'Power', 'No One Rules', 'Fight', 
'United and Strong', 'Fascist Attitudes', 'Hiding 




WM, and how about the other guys? 


Dan: We've all been in a billion bands 
people have never heard and aren't wor 


which I 


I'll mention the ones we are currently in 


Craig: Mind Eraser, 
Interest 

Luke : Rampage , Men 
Kenny : Free Spirit 
Me: Free Spirit, Si 


{our drummer before Kenny) played in Say 
-e with Craig, as well as Rampage, The Lovely 
and The Rival Mob 

mmmm »■ Mromia&m* - **&*** - 

at do you think of the current Boston/Mass 
could you explain where WM fit into it all? 


GET YOUR MIND RIGHT (2007) 


'I've walked this earth 


I don't like what I've seen. 
Plastic society, crippled humanity. Strangers' opinions < 
Just open your eyes and kill the conformity. 

Legitimacy is now a thing of the past .. .When will it end ‘ 


Inside' , 'Your Mistake' 

Negative Approach songs: 'Why Be Something That 
You're Not', 'Lost Cause' , 'Whatever I Do' 

DYS songs: ’City to City', 'Open Up' 

Abused songs: 'Drug Free Youth', 'Loud and Clear' 
Cause for Alarm: 'United Races' 

Krakdown: ’Disappointment' 

S SD : ' F i ght Them ' 

The F.U.'s: ’Rifle' * 

Blitz: ’Never Surrender' 

Youth of Today: ’Stabbed in the Back' 

GG Allin and the Jabbers: 'No Rules' 

Straight Ahead: 'Straight Ahead' 

Vo id: ' Dehuman i z e d ' 

the intro to 'Misery' by Bastard 

The only thing on your list we’ve never covered is 
Ripcord, but we were fucking around with 'Abuse' a 
few weeks ago at practice just for shits (ed - I 
swear I heard a pz 
might be crazy) . 


Ltd R . : Will WM eventually do an LP? Related , what 
are your 3 favourite hardcore LPs ever? Do you think 
it can be hard to transfer a formula that works so 
well on a 7" to a full length? 

Dan: we've talked about doing a 45rpm 12" before. It 
would be a good length and loud as fuck (kinda like 
our own "Get It Away") . I feel like it would take us 
a while to write enough good songs that would be 
worth putting on a record of that length, but as long 
as we have good quality control I think it ! s doable. 
Time will tell I guess. 

^ I really can’t handle a top 3. My brain will explode. 

II j think my all time favorite 12" though is jerry s 

S Kids Js This My World. 

U ill 

Ltd R . : What other bands have you played in beside 


•* 




into hardcore 
r o to , and can 


r, : when and how did you 
:? What were the first sh 
remember the first recot 


History: From Flipside #10, November 1978 


VJHfYr WJE YOU 

DOHE TO Ktlf'Us' 


through some 
in particular had 
m to shows, so he 
nd Burn when we 
really start 

1 I was 13, 
iad a deep knowledge of 
;ook full advantage of 
scords , checking out 

radio shows 


Dan: I first got into na racer « f 
friends I grew up with. One fr^e 
an older brother that would take 
was seeing bands like the H-1.00 
were like 9-10 years old. I drdr 
paying attention or going to snows unti 
but by that time my friend: 
hardcore punk history and . 
that. Between taping their 
shows, reading zines, listening to oca 
and tape trading, I would soa* up ai ~ 
like a sponge (there was no oowr.lcad-ng 
time) . Most shows X would go to were 
q-ios with bands from my town. Banes no 
heard of but these are some of the mos 
gigs I've ever been to in my life.. Asi< 

I basic stuff like The Ramonee ana whe M. 

1 first real hardcore bands I heard were 
| Negative Approach and Youth of Today, 
i how angry and unhinged it sounded, Uk 
heard before. Then X heard the 9 -nock 
S Devoid of Faith split and that pretty 
I •M.rvthino . It was the absolute craziest 


A RRIVING In Los Angeles, 
where punk rock /new 
wive i* * strong convent* 
tional gambit, it struck me 
how directionless and uncom- 
mitted the loci! scene ap- 
peared; London and New 
York it the least breed 
hinds wkh a natural rahon 
d’etre* but Here in California 
punk U a fashion to bo 
pursued. 

• Los Angeles has about 
30 home-grown punk binds, 
but they apparently stem 
from no convincing back 
ground, as do Britain s> 
They’re not dedicated 
improving themselves, 
seem to offer little 
development. Question: 


to 1 
and 1 
hope of I 

! -'it Is 1 

there merit in pleyinR badly 
when the only reason for 
forming if to fruit* musk? 

• California punk scenes 
feature splttln* to and from | 
stage and audience, 

Britain, but rhere Is no 
violence whatsoever. Prefer* 
able, of course, but demon- 
strating again th*t the roots 
are different. 

• Punk / new wave gets 
coverage, bat where is our 
own TV documentary or even . 
full-length film to record the j 
movement of the Seventies. 

[ The world would surely buy 

It. 

a Punk / wave gets 

virtually no airplay, with the 
remit lhal It U a thoroughly 
underground music which 

iclli only a limited number 

of records Until it becomes 
more palatable to radio 
programmers, and then to 
record companies, it will 
forever be in the shadow* 
clutching for new names 
like power pop to drag the 
*>est bands into rrsprctihilily. 
$ Californian bands have 


formed SS Dec( 
L a world tour 
would you do 


Ltd K.: If a rt 
support them oi 
loved up again 
nothing else ? 


(2007) 


get YOUR MIND RIGHT taster tape 

Ltd R. : Arbitrary hypothetical - DYS vs SS Decontrol? 
Explain your answer 1 


Dan: This is a toughie but I gotta say SS Decontrol 
|(for 2 reasons) : 


Miat's one of your favourite underrated 
from pas t or present that you want to spread 







2010 IN SOUND 2010 IN SOUND 2010 IN SOUND 


aka Man subservient to machine (Technics SL-QX200) aka I just can't keep up 


k s i I 

I What follows are mostly la 
I appreciating older bands 
I few new records have still 
I release on whatever label . 

I majority of my fx'iends are 
8 hardcore and punk bands co 
3 music that will be completely 
it interests of the wider music 

H the internet. Internet presence means everything 
■ webpage views that will validate their choice of buying 
I smelled bad if you used it for too long. The hardcore we 1 

M along by itself, sometimes social rather than commercial interests 

i music' s' quality. But hardcore still wields its riches, occas 
"if distilled power we loved it for in the first place. ^ h - ^ 

pm % \wmh < 1 , hi "in tipp wiinr r • ttit J**M A 

he same time, 'hardcore' is massive, with shit B9 bands appearing in the billboard charts in < 
£ us and causing headlines when riots kick off at suburban mosh-fests. But the kind of hardcore and 

£ punk that you and I like (I assume, unless you're only reading this zine for the VEE DEE interview 

? and you exclusively listen to FLAMIN' GROQVIES spin-off bands and nothing else) - well, it's stii: 
$ pretty marginal when you put things into perspective. It may seem ridiculously important when 
I discussing the best song off of Welcome to 1984, but punk (especially hardcore) is still a blip oi 
If the radar^of popular culture in 2010. So when a band is derided for being 'hyped' when more than ! 

I people take an interest in them, perhaps a bit of relative perspective is needed. The days when 

k records on Clay/No Future would sell thousands of copies in the UK are long gone and forgotten by 

I everyday people. They have no idea what your bars tattoo means. Just think about the effort it tal 


.e night caffeine -heightened r amblings . While I'd say discovering and re- 
has been highest on my agenda this year (as with every other year j , quite a. 

. made an impact. If you want to fit in with your friends, go buy the latest Eg 
by whatever band with that whatever guy on guitar. I'm not sure what tne 
. listening to but I know way too many of them like WEEZER. In 2010, 

Lut good records of varying degrees, adding to the archive off 
.n decades to come, completely separate from the commercial 
.ch is slowly moving out of the big shopping centres and onto||| § 
each band or artist grappling for those extra 

that new guitar head to replace the one that ggrj 
.ke remains in the shadows, still crawling 
dominating at the detriment of the' 
ional bands unleashing the kind of 


also outsider music obsessives m 
means of listening to music and t< 
>11 someone 'this record is good!' 
,onderland) , but we are a minority 
siowlv becoming one with 


a talking hard-drive 

contraptions we once' feared in films ransom‘and~ordering the death of 

(DEMON SEED, 1977), or of supercomputer* ho^ 9 h F0 RBIN PROJECT, 1970). I know I personally 
whoever it feels is no longer necessary vCOLMSOS • * ^ ^ ^ Hardcore won't change any of r 

spend way too much time staring at these - ' . f eventually dying anyway. Maybe this k^nd 

this, but it might make life slightly more e nioyabie before eventua y Y ^ iBfact . ion with the way 

of outsider music can open you up to new a ^f h Sco r e's ^UthesisT) . even if it just means not 

things are (surely resignation and away from the 1980s our geeky practices may seem 

putting up with mediocre music. As we ■ £rom „ orth Y „hen compared with the prof it -chasing, ■ spee 

more and more disconnected from real, y hell. Like Curtis Mayfield and tne REVOS bo i 

' reducing corporate world of Real People. Bat wha- the hex 

said, we'll keep on keeping on. 

' J :::3B ' 


CONDOMINIUM 


highlight. They remain a singles bana, 3 the M OB RULES LP in toy mind) m - 

whatever the h ®b current SUPPRESSION RING'S latest, Ru*h To Relax, - loa d and top- 

: everything. I love eddy cmsmr*» _ it . s go t quality song writing by the conparison to 

feelings as listening to early BUZ^KS ^xt record th at doesn' t, Road To 

the'c 1 assies ect^ (because let's face it, ^^PROFIbE' S Product Number One 7" 

“.» »», crasher cre.r ■ y« bo«hr c» .very™ if. -, * 

:-« * di..ppcint«»t. ,« y s Bo. “ ““f ,* celUng present to shsp. opK ^ ^ 

r r““ n !^r„L .oniHo^ trsL It. r. .1.0 “• 



bead parents ‘were just sleeping 1 


children 


quality music is always there be found. And hey, if you like later SACRED denial then good 
Maybe they'll write you a letter saying thanks and give you some free leftover records that 
ranted then and no one wants now. 


n-depth reviews of a few recent hardcore records which I don't think 
.on from others, at least not from what I've read/heard. These aren't 
are all great listens, especially fucking PARASITE. , 


2009) 


OBLITERATION 


OBLITERATION 


The first time I listened to 
Muscular workhorse utilitariai 
neighbouring aggressor nation 
politically totalitarian sate; 
so they can deal with the ugi: 
single and other Eastern Euroj 
this still has real power 


- rb^r first 7" which, although good, was & 

hr^x ThL record fixes that, made up of 5 dir 
;wed^h and US hardcore (of the Victim In Pain variet 
fu2' i«tt CIMEX 12”, a record that is sometimes unfa 
influence it contains. OBLITERATION play a kid of pi 
st of metal. While hugely superior to SACRED SHOCK wt 
c a little inferior) to the Clevo rager ‘ ; 

e same angle. The vocals of course ^Never 

cint , V nice on him, as distinctive as any. It Se e 
roUs, a Clay Records chord progression and a shaky! 
”tnws in this vein with drum rolls all over, disto. 

asically exactly what's required of this type^mus 
Of Hope' is a mid-paced . ammer that ^ th# 

Also just as the shade* ot n The last note 

i^ngs g-u . * it-d be an American remake of I 

gue . "peter Watkin^as right, non-proliferation^ 

rwWS'I _ -/'-'’i. '■St - -ivC-lntl i £ H 


perhaos it's because I've fully settled into workaday rou , o y R uo with new music than 

time study outside of it. but this year I've J^^Lct b“we^n -my time' and 'their time'. The days 
ever before. I feel it. coming on. that agi ng ^connect ^ ^ ^ witb your friends, or praying 
when you'd forgive a band for being a ; _ those aays is long gone. As with all music, 

in a band you know isn't anything special gust for . ^ better tha n average, 'the average' being 

perhaps all culture, I'm not aione punk especially. An example of this kina was a 

r v. e n>ost common measure- st^ck for - i wasn't bad but it didn't leave any 

I t«*t « “»U* »■» - » to «yth, n9 . It «»•« Mf- 

impression on me. You played it ana a-- are better, but with such limited time i. do opu 

gold - it gust was. I've heard their other records are ^tter.^ ^ prQduced irl hardcore's heyday 

I'll ever really know. enviously, someone on the internet who declares they've foana 

ignored for years but today resurr Y r band sound like 7 SECO 


.e on tne inicuict ~ •* . 

— ^ *•> *- can h-ndc qound like 7 SECONDS practice tapes witn 
"lost classic”. More often than not these orgo - - giving HOGAN'S HEROES another try. No, 
wimpy vocals .completely insign ;; can^ No, we ^ ^ >naer , mothers scre am to thexr__ 
forget about SACRED DENIAL S .at. 


njf this E? is scratched warped or defaced in any way please throw 
it away and buy a new one" 

I'm writing this review in a late night haze, 02:57 on the clock 
and this little 7" blasting at a loud enough volume not to wake up 
the neighbours but enough to vibrate the chair a little. My 
girlfriends on a visit to South Korea so what else am I supposed 
to do - 1 don't have work in the morning. So wnat am x getting 
from the record? Well, I'm not a fan of watching lor playing) any 
kind of sport. If I was though, this would be tne kind o. music 
I'd want accompanying the onfield action/ violence . It s also a 
^ood record glisten to while watching the video ’Russian Rave m 
Forest' on Youtube (with the sound down obviously/ . ifus .s the 
second slab from US hardcore band OBLITERATION, featuring 
Westbrook (KNIFE FIGHT) on vocals and some guys from MIN., *■-- / , 

tSplayina the stringed and skinned instruments (seme parts sounding j 
' very much like ME actually) . X don' t know who exactly - «-hey /e / 

I a i I got daft pseudonyms on the sleeve ( *Squits-B/\SH ) . f 





i- r l nti^niifu mtu miux 

fin 

fill 


opagTTB: Sin 7" (T adpole Records, 2010 j 




From the country that gave us Pearl Harbour Studio 
C-hibli and KORO comes PARASITE , a ueta^ pun. 
like o£ which no other country seems capable of 
producing to such a high quality degree. 

:« Now, I'm sure there ' s * "‘“unfortunately 

? " he riL't e al^ayS true, and may be a case of misguide- 
" positive -discrimination or exotic titillation that 
blind- that little taste discriminator i like uO c 
the bra tin Of course I love all the best Japanese 
hardcore, there's no denying. But -^ographical 
location can solely release gooa records. Mo. e than 
a-rage maybe, but there's always gonna be weaker 
shit. While I'm fairly ignorant of the geography 

s^SKSSSsr* 

sit on a tree stump making a necklace out of them 
While I lie there in bleeding agony. 

There's only 2 songs on thi 
ragers. The first 
Just Last 7", the ZOUO 
record with 
Rhodes 


call 


I'm 


^mmmssmrn 


*1 


| g ** ^ ■' r * ~r " 

IttUittiM tarmiilirbHiiftllp 

_s own Tadpole Records, and they're both total " 

fcr 7 hKn -3 J a * "5 




r ® corc *, ^ ut out Br ighton s own Tadpole 

Dorej imam' , is gallopina*rnet-a 1 rMn v , ~~~ w ' uuc y corn total 

, the ZOUO 7 " , and the m^ta 1 t p , j* ne best tradition, bring to mind LSD' 

record with a deep, full sound, but one just raw enouah tn °® e , bands in the first place,-. It's a 

Rhodes via Randy Uchida) and Sakevi- style vocals The^cond^ ted with Randy Riffs (that is, Randy 

m English) slows things down to a dirL hl^ K 8lde entitled 'Zigai' (meaning 'suicide- 

hailed second album «!*., Ld a littfe St of VF^ol eV0 £“? G.I.s.M.'s then-derided no" 

very beginning, the line between metal and punk is more than M ^ Japanese hardcore since 

way that a studded up? mohawked Sa^vi could 7 f"* 81 ™' disappears 
warrior guitarist Randy Ochlda -he two rnusiU ^ rtaCly perform next to 
into one whole - the aggrb<-oi nn _.. P ' ‘ us *“ a - styles' are here intimately 

worked for so much good hardcor- !??5? SS1 ° n of ? unk etched with — -- - * A * 


altogether, in the 
glammed-up metal 

intertwined into one whole - rhe aggression of 

e despite what people 
reaper and a 3 -headed hound 
echoing (probably 

^ muon.. xx it was a film it'd 

scripted and directed by a violent biker gana. 


the 
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ANXIETY: Pathetic 12 ■ - Social Napalm Records (20091 


It's fitting that something like this would be put out 
by Social Napalm Records, a label with a good name that 
specialises in releasing live and demo cassette tapes by 
classic bands like DISORDER and CHAOS UK. You could 
probably pretend this was a previously- lost mia 80s UK 
demo, like the one by TERRORAIN (which incidentally is 
really fucking good and not talked about enough) . In 
reality though, this is a modern fake-3ritish punk 
record from the Boston, area. I believe this is a^4-track 
recording originally released as a demo, and if - L 
remember rightly it's mostly the brainchild of a guy 
who's in SCAPEGOAT, with MIND ERASER'S Chris Corry 
providing some guitar squealing. As an aside, I think 
Chris is a really good musician. In all his bands he's 
written riff3 that are memorable , a talent not shared by 
so many other contemporary hardcore 'song' writers. 
ANXIETY season the record with DISORDER- style echo on 
the **agaed vocals ana drums, buzzsaw guitar sound, 
distorted bass and 2 -note solos. Nothing new here, but 
that's ok rcont. on next page). Like other 'British 
bands' from the USA, specifically Cleveland, ANXIETY 
borrow slang to finish the effect ("shove it up your 
arse" etc) . _ 
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Nick: Play with people you like, and don' t look at 
music as something you use as a commercial tool - 
strictly an artistic/soul- fulfilling endeavor. I met 
our bassist Dan Lang when I was finishing high school, 
and we started a band - we wanted to a Killed By Deauh 
mixed with a mid '60s garage sound kinda band, and at 
the time there were so few bands doing that styie in 
Chicago that it almost felt like it was our duty to 
play together. We believed in the music we made and 
never compromised our sound - there was always stuff 
we were working on that kept us from giving up or 
burning out. Also, a major reason we don't, quit is our 
present drummer Ryan Murphy who has been with us for 
about four years now. He's an incredible musician and 
true blue, friend. Songs gel in no time with Murph of 
i the kit. Plus, he's a rebording engineer and our new 
single and LP (which should be out before the year is 
up) were recorded, engineered and mixed by him! 
Certainly at times it would/wili be hard because we 
don't tour much but as long as we're still stoked on 
the music I don't see us stopping. _ 




Ltd R. : What's the story behind the name? It reminds 
of a band you'd find on a KBD comp (with a song 
or ‘Rubber Action ‘ ) 


me 
like 


111 


' Kill Your Sister ‘ 


Ltd R : The next questions miyu c — * 

Can you remember what the first rock record/song was 
that really blew your mind , and how old were you? 

Nick: Ok, now, going way back to when I was first^ 
becoming aware of music it would have been songs I 
heard on the oldies radio station my Dad played I 
remember liking songs that had gritty kinda vocalists 
like 'Piece of my Heart' by Janis Joplin and Big 
Brother, 'Dock of the Bay' by Otis Redding, The 
Beatles 'Sat. Pepper's' theme - I loved the raunchy 
guitar riff, and (ulp) 'Bad To The Bone' by George 
Thorogood. I was lucky to have a hip olaer cousin who 
initially turned me on the Led Zeppelin but then later 
when he was in high school I heard punk for the first 
time and that blew my mind! I remember first hearing 
the Sex Pistols and the Subhumans 'Mickey Mouse is 
Dead' and as a 13, 14 year-old, that was pretty mind- 
blowing shit. 1 also must mention that in my hometown 
Hip Hop was the popular music that everyone listened 
to and the early '90s were a great era for it, so 
there's a lot of Hip Hop songs and records from tnat 
time that I now realize were big for me too- part of 
the cultur 


Nick: I was 19 and was obsessed with the early punk 
bands like The New York Dolls, The Stooges, Dead Boys, 
Users, Zeros, Crime, The Nuns, The Damned etc, and 
wanted an edgy, stark name that had anti -social 
connotations but would look cool. My idea was that 
most people would see VEEDEE written out and maybe be 
confused and not immediately think 'venereal disease' - 
rather that the spelling out of the sound of the two 
letters would negate the meaning. Plus I remember 
drinking with Dan and Justin (future Mr. Nobunny) and 
they both thought it was a cool, mean- sounding title, 
so hell. The name has kinda been a drag in some ways 
because I'm sure it puts off people who may otherwise 
like our music, but I ' spose that means the true 


Ltd R. : Can you remember the first gigs you ever went 
to, and what was your impression? 

Nick: I was hooked on loud and fast amplified electric 
guitar after seeing a punk 3 piece group called the 
,it Hee Hee Wives with my older cousin, in a garage in the 
1 1 bland Chicago suburb of Wheeling. My first true gig 
T was The Cramps! I saw them in I believe '95 or '96. 
There was crazy treble screaming outta Poison Ivy's 
guitar as it bounced all over the cavernous club and 
my ears were ringing like crazy for two days after. I 
remember Lux climbed up into the balcony box with the 
mike clenched in his mouth and dunked it in someone ' s 
beer. This was during a 15 minute "Surfin' 3ird" - or 
was it "She Said"? Anyway, completely awesome display 
of what real rock 'n' roll is about and left me a \ 

changed boy. — - - — — 


Last year VEE DEE released their Public Mental 
Health System 2xLP. I already liked their previous 
releases but this new one was something else, soon 
becoming one of my favourite modern records . 

Although from a garage punk background, VEE DEE are 
so much better than other bands playing within that 
style. They bring to mind great mid- 80s SST bands, 
not really sounding the same but rather sharing a 
similar vibe and appreciation of pre-punk sounds. 
They're just one of those bands that are onto 
something special. The 2xLP is like Youth Of America 
period WIPERS jamming with MC5/S0NIC'S P.ENDEZVOUS 
BAND, evoking a dark Detroit Rock/' 60s damaged sound 
that's totally contemporary at the same time. Also 
their songs are incredible and get burnt into your 
memory ('City In Heat'!), not an easy task nowadays. 
I sent their vocalist Nick some questions. Apologies 
for its length but I didn't want to cut too much 
out. If you haven't heard some of the music Nick 
recommends, I really suggest doing some research. I 
hadn't heard THIRD WORLD WAR before for example, and 
they're pretty mindblowing. ENJOY. 


Ltd R. : I know VEE DEE has been active for over a 
decade. How have you guys avoided burning out in that 
time? 


with it and 

that's fine. Those KBD comps were big for us at that 
time, and certainly that approach to music and band- 








bands left a lasting 

think of punk 


Ltd R: What 
impression 
nowadays ? 


and what do you 


Nick: Stooges, MCb , _ 

Crime, Ramones, The Pi.sto.~s, * 

The Kids and the cider proto punk 
Fairies, Hawkwind. Rocket From The 
Eels etc. I first picKed up a guit 
exposed to punk at about age x , 
alona to and tried to figure ou- r 
L A y p, Young Loud and Snotty, R< 
the old punk for the first time r, 
notion of a band and writing song; 
lot of great punk today, but it 
like punk. Many of the new underg 
bands coming out now nave the tru 
they’re playing crude jams wi„hou 
cole. They also go for it in cone 
hang out in many ways, ^e^e s sc 
bands that are doing punk but Or 
The Daily Void, ana 


like Mickey 
Sound. 


€mr, oh. 


Ltd R. : Some great recommendations there. In the same 
spirit is there any largely forgotten/ignored record 
you'd like to spread the love for, that you might 
think doesn't get enough attention? Any genre. 

Nick: Shit, there's tons' I'll try and think of a few: 
The Koala- S/T on Capitol from '69; Public Nuisance- 
Gotta Survive - recently uncovered Anglo inspired 
Sacramento Mod crush on two full lengths recorded by 
Terry Melcher. Third World War- S/T -just some of the 
rawest guitar thrashing on record- listen to 
* Preaching Violence." My most recent discovery is the 
"Silence of the Morning" single by Michigan acid 
garage punk The Glass Sun- HO-LLEEE SKHEEEIIT. Fuzz 
tufi. psych vocal soar. Basically my essence in wax- 
six minutes of heaven. Some day I'll own it. 


Ltd R . : What sort of connection do you feel to 
Chicago, and its musical legacy? What Chicago bands 
y / ■ te . How do you think 

past ana present do you appreciate, nu * , 

it differs from other American cities, especially 
others in the Midwest? 

Nick: Man, Chicago is weird for me. I tried to get 
into the Chicago punk sound like Naked Raygun ana e 
Effigies but found there was a lot of what I call teat 
and Potatoes to the sound. Basic "punk" barre chord 
4/4 chunka with -whoa-ooh" vocals. To this day the.e 
are a couple dozen bands in town who can give you that 
sound in spades. But, I couldn’t get into .it. Plus, 
punk took years to get a hold here - nothing much 
happening until the '80s. I used to be bummed on 
Chicago’s musical legacy besides the biues a^ ^rly 
rock 'n' roll - Chess is godheac - because of t..e weak 
punk jams and before that a tendency to put horns on 
1 , all our commercial rock records. 

Then I crot into the mid '60s Chicago garage sound and 
realized there was a lot of killer stuff that was 
basically forgotten in this town except for old crust, 
;ollectors and the musicians themselves. Since the 
blues/R&B/rock 'n' roll boom of the fifties, Chicago 
music seemed to be often looking for a co T e ^ 1 T/ 3 
and while many uncompromising, wnd records came o 
(across the board from soul, jazz and rock, , -or th . 
most oart there was a looking to other places for 
sounds and inspiration. Many soul records from the 
60s borrowed from Motown and New York, whne many of 
the rock groups mimicked the British Invasion. Jazz 
was big too, and jazzy ideas came in to a lot of music 
produced but didn't always work m the reck context . 
Now as far as a rock >n’ roll sound that Chicago has 
excelled at, I would say a super solid harmony vo_al 
sound from the mid '60s was established, which can be 
heard in Cheap Trick. 


. _ VEE DE ^^^^h^rootsin garage rock as 
Ltd K.: VEE DEE creajrxy the mQgt 

well . When did you get into it, and what a 

significant bands for you? 

rT rs; srSiT^s ■« 

was punk 20 years be-o-e r unrefined as well as | 

it was in many ways more real nce'that the more I 

bursting with a wide-eyed -ubeiance that 
• hop brand sometimes ^acK.ea. r 

cynical 30 s fc rand S Qf ^ psyche delic records ana 

realized tha * energy but hao more 

>n' roll is so fucking important. 

I'm still hearing bands from the past that hit me the 
same way I first heard punk and garage. Garage bands 
that really hit. me (and some may fall under a slightl 
more specific sub-genre, but you get the idea) were 
The Pretty Things, Them, Electric Prunes, Kenny and 
the Kasuals, 13 th Floor Elevators, Music Machine, We 
The People, The Animal s, The Kinks, Moving Sidewalks. 




(tiCD.Of* 


Nick icont.): Also 

scorcher and rnere^^^ sC Sun d. 0 g Summit 

Khazad Doom W °r tb gorae pre-punk snar 

oiease reissue) that s 2000s 

Pcrizontal Action scene 

^ like the Functional Bxackou^, 
bands iike ta Tv rades ana ih* 

zonkers, The » rldes 


JTIV LP is a true punk 
, v-srities like the 
some locax rar _ __ ^ (som ebody 

The 

had some 9 re ^ 

Screaming Yellow 

:he Ponys 


becoming a Federal concern. Again, a case of money 
coming before people. It blows my mind that these drug 
companies and health care providers can turn away the 
sick and chronically ill- these are the precise folks 
who need a fucking health care system. 


how 


_ , bit about the overarching concept 

Ltd R.: Tell rae a h Systeffi? what are your 

I behind Public ' ®“ fche us healthcare system, 

his 

actolnistration ’ s action m that area. 

-concept concept album about 


Nick: The ^ ^Hecause it was never 

decided to be a concept record but once it 
I was looking at the lyrics, certain 
A lot of notions of 
.ving and 


depression. 

consciously 

was recorded and I was looKiug nf Vi | 

themes began to P°P /“^/challenge of li- 
personal freedom an modem Western 

feeling free and not burdened by more s seemed 

society' s various socxa const^ ^ dealt wit h 

to be touched on a lot. P to seek out 

depression most of my lne ana 
doctors and psychologists. 

i health care which will 

in the O.S.. we ^^/“re-existina conditions" which 
not cover people with p problems. Mental 
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heal tn has a lot o 9^ into t he various myths ana 
health system stili feeds tal issues. It's 

half-truths around dealig*. much a part of the 

fucked up because the b.axn - i8 aot 

physical body as any oth er orga ^ to 
functioning properly or garilv . especially when 

compromise the r - - ^ailLleAhen the 

^medication cr treatments people like me wno 

|Wth care system rs^not helping systens . So , 

f cLnot gain coverage w h ; alth system that 

X V PZ*'- of a st ^ . <„ e n o health insurance 

very e*pen S I named the album Public 
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Ltd K. : Having personally dealt with depression, 
central has playing music been in tackling it ? 

... , a areat outlet, probably the most: 

tU I ~ SL'fuiTlo-rtime in 
life V so music°can' be put on the wayside for ^3* 
chunks of time, and it tecomesaiff-cu.t ^ always 
tc it with the same pure spr ^ I wiU always make 
devote to it. ihav. sa^d, o-eni-cr as it will 

.US1C whether or ^“^iy ET “do . Music's 
be, aucl has been, a areat help- 

not the cure-all for depression but it . a great 


What You’re Saying About.-; 

Brilliant! Like The Vicar Of Dibley for 
a more sophisticated audience. 

,. wntie Graeme . Edinburgh 


Ltd R . ; What was behind your choice in doing a double 
album? What do you think are the strengths of the 
format? Related to this, what are your all time 
favourite double albums? 

Nick: We did a double album mainly because four years 
had elapsed since Furthur and we had enough strong 
material to warrant one. I have always been a fan of 
dotable albums and loved the gatefold of the LP format. 
We had put so much work into the record that I felt it 
deserved a double album and should not be shortened. 
Now, granted, there are a lot of double albums out 
there that could totally have their fat trimmed and be 
a solid single record, but we honestly felt the 70- 
plus minutes of Public Mental Health System were 
essential. We want to bring the listener into our 
world for that amount of time. I also think you can 
just listen to a side or two and still get something 
out of it. So the strength of the format is just the 
utter immersion into an artist's world and the ability 
to make a larger statement I think. Some of my 
favorite double albums are: Hawkwiod - Space Ritual 
Live, Amon Duul II - Yeti, Beatles - White Album f 
Miles Davis - Bitches Brew and Captain Beef heart ~ 
Trout Mask Replica. 
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Ltd R. : As you know this is a UK zine. I’m interested 
in what British bands influence VSE DEE - I notice 
Groundhogs , and Edgar Broughton Band mentioned on your 
website. Underappreciated band of their era (EBB) I My 
parents gave me their copy of Sing Brother Sing~. 

Nick: Loads of great UK stuff that I love. Edgar 
Broughton Band are huge, especially Wasa Wasa ; Pink 
Fairies, the two Third World War LPs - holy shit!, 
Crushed Butler (Jesse Hector is the MAN) , Groundhogs 
(Thank Christ for the Bomb is an all-time fave) , 
Tractor, Stackwaddy, Tear Gas, Black Sabbath, the. 
first Family LP, tons of freakbeat /psych stuff like 
Wimple Winch, The Attack, The Barrier, The Poets, 
Pretty Things, The Open Mina, July, Skip Bifferty, 
early Who (not a fan of Tommy ) , punk stuff by *he 
Users, The Hollywood Brats, etc. So much great music 
had come out of the UK. You're parents were nip 
Broughton from mom and dad is pretty damn cool : 


R. : Speaking of the UK, does VEE DEE have any 
plans to come over? Have you ever personally visited 
the UK before or other parts of Europe? If you have 
what did you think? 

Nick: We would love to come over! Ryan is often in the 
UK and Europe for his work and Dan recently visited 
Italy and Spain. I myself have never been (only Canada 
and Mexico) . No plans right now, but any promoters out 
there, please get in touch! One idea about many 
European countries I've recently heard about is the 
concept of a "post Christian" government. The very 
idea of a country being ruled under concepts informed 
by reality and. science, and not religious dogma, 
sounds great to me. — X 


m 





Nick (cent . ) : America takes so much pride in being 
violently ignorant and acting like a spoiled b* at 
throwing a temper tantrum (and unfortunately e r . 
has t he biggest weapons arsenal xn -he world) on -he 
worid stage We're an adolescent country stall stuck 
on an imperialist kick. Though the barbarians are at 


L,ate 60s UK inspired tunes with massive riffs, heavy 
Hammond and flouncy vocals- albeit as interpreted by 
five square jawed Michigan boys! 
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Man; Mongrel 
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Honorable mention: 

Bob Seger System - Ramblin' 

Rodriguez - Cold Fact 
Amboy Dukes - first three LPs are all great 
Glass Sun - only two 45s but both are complete acid 
rock fuzz meltdowns 
Black Merda - S/T 
Parliament - Osmium 
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Lfcd J?. ; This interview will end up in a print zine. 

What do you think of fanzines in general? What sort of 
publications has VEE DEE been interviewed in before 
now , and what: do you think like or dislike about being 
interviewed? 


> z 
c S, 


J o > 




Ltd R..* While we're talking about regional music , what 
are your 3 favourite records from Detroit r and please 
explain why. 

Nick: Wow, that's tough. Detroit's music has had a big 
impact on me . I'm gonna have to give you four... 

1 . S tooges- Funhou se 

It's understood this album is so fucking fierce and 
badass that there's not much more I can say about it. 

It captures such an undeniable dark rage and grooves 
at the same time. Just the sound of each instrument- 
the tone and playing is just so primal and yet 
exacting and simple. The vibe is just killer- 
essential . 

2 ■ M C5- Kick Cut the Jams 

Again, duh> we get the power here, but I still listen 
to this often and I just always catch a vibe. Noise-y 
as fuck shear energy explosion. Even the slow songs 
swing like an electric wooly mammoth. And like 
Funhouse ' s "L.A. Blues," the 5 tackle Sun Ra's 
"Starship" and prove that the melding of rock energy , 
and jazz improvisation is coming from the same core of 
musical freedom. Some punks and music Nazis think the"* 
MC5 is too boogie or rama lama or whatever and those I 

people can fuck off- why be uptight about rock ' n' 
roll? 

3 ■ Funkadelic S/T 

Play this back to back with Funhouse and you'll find 
the same time and place and vibe is there. The first 
Funkadelic (and early singles by Parliament) come from 
a wonderfully lysergic soulful urban wasteland stew of 
big amps, stoned wah, aiiirrty bass, ghostly vocals 
and just a huge overall smog/swamp feel that is 
astounding. I love this record- just timeless grooves. 
The 0G lineup of Funkadelic is the best- Tiki 

Fulwood's drumming and Eddie Hazel's guitar are so 
distinctive! Total Detroit. 


Nick: I love fanzines and print publications. We've 
been interviewed a few times before but mainly for 
online things or radio. I'm stoked this will be in a 
print zine] I believe our first interview was 
published in Horizontal Action, so print's cool. I 
like being interviewed because it is another forum to 
communicate with people about the things that make you 
create music/art/whatever . I like reading interviews 
with musicians I admire because I like the insight 
into why they do what they do and finding out about 
influences is cool. On the other hand, interviews can 
become same-y or if the interviewer already had a pre- 
conceived notion about you or your music, they might 
push this possible mis -interpretation on you and then fO jp 
you're kind of defending yourself or saying, "...well \r 3 
that's not really it.." But overall, I can't complain £ 8 
about interviews. This has been the best one I've done V £ 
\ for VEE DEE. £ ^ 




-j r-w 

_ _ _ S3 JZ ~ JZ O 

| ; Q -Q O E (S m H *X3 




S 2 g e~o~ 


Ltd R. : For a last sign off, 
last good book you read. 

should ask! 


tell us a bit about the 


Actually, my father just 


tel 


£f; 3 b y a S -ll pubii^ he) 

house and has been promoting it. - e °° fall o^ the 
Prince of the Pharisees and it's about the fa IX of the 
religious right in America in the fictitious future . 

on S * * * S 9 s E. and goes for the. White House- and almost 
gets there, but you see he's gay ana gets expose a. 
The-e are numerous other characters and sto.ie^ goi g 
executively which are all very engaging and fuimy_ 
Xs a great book and the best I've read lately (and 
I'm not just saying that because my old man wrote it) . 


END. 
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4. SRC 


S/T 


Ok, Ann Arbor, but sfcill...This is the first and bes 

record by the Scot Richard Case, and it will alway 
a fave due to the jaw-dropping lead guitar work by 
Gary Quackenbush. This is the sound of an electric 
guitar being used to make aural shapes in sound. So 
much gorgeous fuzz sustain and feedback control. His 

leads are melodic and the notes have space between 
them- no mindless shredding. The songs are great too! 






regions 


REALLY RED can be. likened to other Texan groups 
like THE DICKS and THE BIG BOYS , all bands 
.heir own individual and unique 
of the hardcore sound. Iri othe 
bands were quickly becoming reliant upon formula, 
but in Texas things were different. U-Ron says 
" the scene at that point was totally creative 
exciting. There were few rules and people were 
defining what THEIR punk scene was. Band 

and didn ! t all sound exactly alike 
f influences showing up. It 
was terrific" (from Left of the Dial interview) . 


producing t 
renderings 


were raw 


and adventurous 
There were all kinds 

terrific" (from Lei 


Hailing from the city that gave the world ZZ TOP 
and BEYCNCE, Houston's REALLY RED were one of the 
more distinctive bands of the early US hardcore 
scene, in that they didn't really sound like a 
hardcore band. At least not in the normal sense (if 
there is a normal sense) . More like GANG OF FOUR 
and PERE UBU jamming CIRCLE JERKS songs together. 
There's '60s garage and UK punk flourishes too but 
the" end product is firmly Texan (although I believe ; 
U- Ron is" Canadian) . They're a perfect example of a 
hardcore band borrowing from the riches of music's 
oast ana refusing to buy into the myth that nothing 
before punk mattered. They grew up on music - when 
punk hit they incorporated into it the shit they 
already liked. 


The members of P.EALLY RED are a few of. many direct 
linking characters in the timeline between '60s 
garage and late '70s punk. They started playing 
together in the late '60s under various guises, 
feeding off the psychedelic and proto-punk sounds 
emanating across the country. You can picture them 
now - dorky weirdos in shades playing 'Tobacco 
Road' over and over again. The rich psych scene in 
Texas was their starting point, most of the band 
attending clubs from an early age. Singer U- Ron 
even speaks in one interview of seeing the 13TH 
FLOOR ELEVATORS when he was a teenager - a band 
that would have a huge influence on REALLY RED 
musically and in showing, according to U-Ron, that 
there was viable alternatives to normal accepted 
'rock star' aspirations. _ . , . . .. 
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If REALLY RED can be accused of keeping to any kind 
of formula, it would be one laid down by UK bands 
like WIRE rather than the hardcore thrash coming 
from the coasts - tinny but expressive guitar, deep 
bass, and offbeat drumming with lots of closed, hi- 
hat. Vocally there's an Ian Curtis inflection but 
it's very slight. REALLY RED seemed as if they 
switched on to what was drifting over from across 
the Atlantic, just like their fellow Texans THE BIG 
BOYS {"I like joy division, and public image too"). 
Maybe it's because they weren't so young but for 
all these Texas bands their pre-hardcore roots 
shined through and the'/ remained open to outside 
non-hardcore musical influences throughout their 
existence. Of course, the same thing could be seen 
later on in bands like THE BUTTHOLE SURFERS. 
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The pre- REALLY RED band THE LORDS covered VU, LOVE, 
YARDBIRDS, - all kinds of good stuff that would 
feed into the original take on punk they developed 
later. They were about as far from the musical - 
nihilism of Midwest or coastal hardcore scenes as 
you could have got; rather than rejection 
everything from the past, REALLY RED were 
exhilarated by the freshness of punk and saw the 
similari ties it shared with earlier uncompromising 
musical adventures (as in garage) . They saw the 
rock club scene dying out during the 70s, cover 
bands being only groups able to secure gigs, 
conjoined with the domination of disco. They looked 
back towards the '60s heyday as inspiration for an 
alternative - a way out of the mind-numbing 
boredom. Like in so many other towns/states, the 
visit of SEX PISTOLS to Texas kick-started a 
completely new punk scene. LEGIONAIRE ’ S DISEASE 
were an important early band, followed quicly by 
REALLY RED. A similar pattern to the PISTOLS-ef feet 


With ail this musical experimentation Tn mind 
what's surprising is how the early hardcore pink 
scene m Houston embraced all these bands, the 
muscular grit of their music and attitudes 
separating them from the new wave groups they 
competing against for attention. It amazes me how 
open minded the early Texan scene seemed to be - 
just consider the fact that bands with openlv gay 
members were so popular (THE DICKS, BIG BOYS^etc) 
W f iS ln other cities they might have been victims 
a more macho homophobic attitude.. REALLY RED'S 
openly anarchist political views may also have been 
a targe, or riaxcuie elsewhere, U-Ron having been 
kicked out his nigh school for 'subversive 
political activities', but in Texas pretty much all 
the banas were highly politicised. What was 't 
anout this scene and its inclusiveness. Perhaps it 
something to do with the fact that being a 'punk' 
in the South was seen as choosing a lifestyle that 
was associated with 'degenerates' in the minds of 
the authorities and the more-bigotted locals So 1 
you were already fucked - it wasn't going to make 1 
any tiling worse, whatever your sexuality or . j 

, political outlook was. The strong ‘60s psych scene I 
t 121 iexas ma y have also paved the way for -*ts 
• ; oleration cf w eirdc>s and outsiders, the * 

parents of some of the punk bands maybe themselves 
ex- freaks, and the state having a tradition of 
authorities -vs -musicians . in the same way that the 
early hardcore bands across the US found that gav 
clubs were often the only places they could out on 

I 6XaS 3 kind of loose Unk seemed to be 
established between different marginalised 


be repeated a couple of years later, with 


would 

BLACK FLAG being the catalyst for hardcore scenes 
springing up all across the US. 
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UP (released in October r98x^ 
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all classics, it's really the be tasy enough to get, and 

' ‘ The reiSSUe OR pos^puS (as much as I dislike the term) 

" w P contender (MXgSSlS 4 


While REALLY RED'S EPs are 

that ensures their exalted status in my mine 
I can't recommend it enough. It's one of the best haxa- ■ 
records I can think of 
course) 
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Tne whole thing has an. angular style, focussing less on being loud or fast and more on being catchy and 
danceabie, deceptively simple but wonderfully played. And while their godfathers WIRE never "really wrote 
anthems, REALLY RED certainly get close {'Modern Needs' being a prime example) . The whole record has an 
avant-gardist art punk vibe but combined with the immediacy of hardcore. Songs like 'Lockjaw' have a clear 
British punk influence too (SHAM etc), bringing to mind THE EFFIGIES. The LP's title song is a real 
highlight, the menacing and ominous UBU- style verse going into a soaring chorus that has simply one of the 
best guitar riffs this side of TELEVISION. The band said they would jam' for endless hours to come up with 
interesting ri«_fs that they cou^d tnen turn into songs, the only rules being that everyone participated. This 
method of song-writing surely wasn't (and isn't) the norm for punk bands, but it often seems to oroduce the* 
best music. On this LP REALLY RED stretched the limits of the 'genre' while adding to the variety so 
important to early US hardcore - a reality obscured by the modern obsession with tryincr to disti 11 a 'pure' 
hardcore from the early bands that were really all very different, even the faster/more aggressive ones. 

rV o cr* 1 r~^T' 

Is. g. ^ ^ ffi s- S £- 


Lyrically REALLY RED were also distinct from their 
hardcore peers . You wouldn't have caught a band 
like SOA writing a tribute song to Nico (REALLY 
ED did - "across your desert shore you’ll never 
grow old") . Most of the other lyrics are political 
without being patronising or illiterate, angry and 
intelligent but also affably innocent; example, 
"there isn’t any glory killing human beings. It's 
disgusting and sick and always has been" . Such, 
basic ethical/ 'moral' statements seem refreshing 
in an age where shallow cryptic lyrics are the 
norm and everyone is careful not to drop their 
masks and just say what they really mean. REALLY 
RED' S ideas are eloquently and powerfully 
transmitted via the music, far less obnoxious than 
Jello and much less preachy than. MDC - you can 
j senS e good cl' honest disgust at the inequalities 
of contemporary society. The whole thing still 
that early juvenile hardcore anger too, fired off 
in all directions - from modern art ("This junk 
ain’t art, I’d rather hear Van Gogh fart") to new 
wavers ("You new wave rebels, you’re like a limp 
dick"). This is celebratory music fighting against 
isolation, and as weird as it sounds, it's a 
joyful record. I'm not usually one to go in -or 
that kind of thing, but REALLY RED get away with 
it due to the gallons of cynicism and spite that 
they manage to retain. ^ 

‘ j p ■ — 


Realty Red 

TEACHING YOU THE TEAR 


I've never actually heard their last recoid, 
pretty much everyone, but one day I'll give 
like How We Rock and Black Dust . . . 


a 


In all honesty, the whole article was rea 

Face of the band and their neighbour /practice space owner 

all the Russ Meyer films. Also, peep the Uncle Lou poster in the background. 




's Rest In Pain . I've heard it's a disappointment from 
shot and you never know - it might blow me away, I 


Hy just an excuse to print up this great photo taken from Break My 
’’Real” Red McDaniel. He looks like that guy from 
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As an aside, I'm listening to MASTER when writing this article, a band so far removed from REALLY RED that 
it's ridiculous. Just imagine a coTIabora t i ve record. A retarded wild ride for sure. 
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3 record the album or, a 
Che new Burzum album was 
(a decision that would 
d our Youth Attack cache) 
usioned when we found out 
that we opted for 
.y instead. The sounds 
are blown out enough 


Ltd R. : You've got a new LP recently recorded . 
Why did you decide on having a stab at this 
format rather than just doing another 7"? What 
challenges have you faced because of it and do 
you feel confident in how the whole thing works 
as an album? Does it have blown-out trebley 
production to appeal to the money-bags Youth 
Attack crowd? What do you think of the 7"s 
listening back to them now? 


THE DONOR 7" (2008) 


, • „ i-v,a first full-length from principality offending, DC3 

Sorry State Records are soon releasing the ROIiES £ro „ Leeds in the OK (the city that gave 

covering, blue movie watching hardcore band ce where I live). Tentatively titled The 
the world Alan Bennett and GANG OF FOOR, ^an^ a staggering album - they've finally honed their 
Donor, the same name as their first , reC ord that's better than anything produced on 

live power in a studio setting, ending “J w industry has moved overseas -this album as a home- 
these fair shores with Spilling Bloc. ( cQre records we import from sunnier climates) . If 

manufactured product, considering 1 ^ ^ wh ile membe rs of BASTARD occasionally throw in a 

you like the idea of HI/ AST fight ting with UNSANE ^ fcQ hear this . The song 'Homeless' is 

few punches (they don't care who they b.they vio ient and addictive, and there s a 

worth the price of purchase ^--"f^J^Lone cluing their fist ready to explode, but 
tension to the whole thing - it's *°'“ d brink something that comes across strongly in the 

better quite getting there. It s always * with this band for the time being (media 

live setting. Y 0 ^ e ^f ^years, so I lust asked them a few questions about the new record, 
saturation over the last: rew yea ' 
and their singer Campbell's record obsessions. 


■ ■' rhere was a 

were done tner - Q f 

PaU U S--- £ h°UKed, ^"didn't feel 

^rreallV the Vs 

wouid - crvlxsticau-Y ' £ these song 

t too long) or s " y _, the nature 


stioallY (oo these songg 

commit to tr lves creatively y t 


Icular format 


Ciit: 

id hems elves cie 

often stym writing to a f r '^“ t ;' do things-^ 

gearing t. he 'correct way t an a 

because that ‘ overreach on g asv , but 

«y fear n ^ a the writing ^m' the songs 

certamiy tn > as an album t he 

^ Cfeafc-ne-e *** 

^ ri n^ instance. 

boxes nave - different to tne 

recording them. 
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work 


LOGIC LOGIC! 


PROBLEM PROBLEM M 

MOB RULES MOB'RULlsili 

UK:8WE, HATE, ISOLATION UK: SPJTE. HATE, .$OCAT>C.M MF% 

I*n0N or shopi/eeperI 

FREE ENTRY FREE ENTRY J 


Ben: I think Paul's covered the process pretty 
well, and in a much more eloquent manner than^I 
could ever achieve, so all I can say is that x'm 
very pleased with how the record has turned out. 
There were certain things I was personally 
concerned about before going into record, mainly 
my own ability to reproduce some of the 
intricacies on songs like 'Homeless' without 
having to compromise the overall feex of the 
song, which is largely context dependent anyway, 
by simplifying the parts. But fortunately we 
managed to get into the swing of things pretty 
comfortably so this didn't pose much of a 
problem. Probably due to the fact that we all 
get on reasonably well. 

In terms of how the record works as an album, I 
§ think we've managed to maintain a good pace 

throughout the LP. There's certainly nothing on 
there that was clumsily thrown together at the 
last minute, or shoehomed in to make it up to 
the 20 minute mark. And we didn't have to resort 
to George W. Bush samples or Gasp-es<pe noise 
interludes to bulk it out either. Which is a 
plus . 


happy with them on the last two records. 
Overall I think we’ve found our own voice and 
recorded the best record that we capable of as 
unit . 


IP ho to by MATTWPBS 


Conor: As Paul said, some songs on the LP 
- predate the 7" material so we're looking forward 
j to comments of the "They used to be 'pounding' , 

; fast hardcore but now they're just mid paced 
dicks" trope. We've always had that thing going 
on, so those who make these comments will out 
themselves as new- jack know-nothings. 

In terms of recording itself, I left once the 
drums were tracked to pick up a car from 
Crossf latts, so I wasn't there for most of the 
guitar tracking and Ben was playing drums when I 
left, so I don't know who is playing what 
anymore. For all I know, it might end up like ZZ 
TOP and Ben will replace me with a drum machine. 


Campbell: The biggest challenge was for Ben as 
we demanded that he should play lead guitar from 
here on, which he claims he had never done 
before. Personally 1 felt a responsibility to 
improve my vocal performance as I really wasn’t 


Ltd H . : Why do you think the British ' music 
press' (The Guardian , NME etc) have been so 
uncharacteristcly interested in MOB RULES over 
other UK hardcore bands? w || _ 

Paul: I see that London culture 

interesting a guy who happens 

press works . d the band writing an 

to have seen and en^ y . 4 ♦- barely 

article for Vice so rain ^ U ® Obviously enough 
quaUfies as coverage freelancers , 

to make the RSS reeas ^ G all 

chaucro and tiuy th. 

’ sssjs ws- • 

“" ,tive so 

to Capital City typ... 

It all amounted to a hi n ° £ ^^rhe^hole thing 
laboured under the delusion f f r 2used it 
“• bit but there you 

i couid stui be nalv ^ ab< ^J^^^ wmm 

« Conor: Bit of a paradoxical question, given 
you're part of the British music press. 

| it out, dummy. 

“ ^ | - * ** mammm #^| 

Ben: Vice magazine set the pace after they 
published a short interview with Conor and Paul 
alongside an even shorter piece of prose 
recounting the interviewers' annual excursions 
to Leeds and the dread he still feels whenever 
driving up the Ml etc \ccnt 


nn next nacre) 
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/enthusiasm tor a band he s in^o, i- . , 1 . . hf „ and instead cnoosxng - — 

for their own articles, adding very *ew uslc^his all" culminated in the pretty tactless Guardian 
'grim' social context over the actual «“*“• * backdrop Q f a broken, depressing and dirty city, 

piece which again positioned Mob u^.es 9 ~ . and hostility we feel towards... the 

the music being seen as merely a manifestation a, ^ * u for sure , but I guess pretty 

council. It. striking bin non, tolitioi.ns, ^ J don't think any r»l 

standard practice considering how ^ hing ; cecif ic about us which elevated us above 

interest in Mob Rules was ever really th f*’°Y^n trend settina London magazine which seemed 
other UK he bands, simply an angle provided y - -P ' -_ 00 much effort or consideration for 

appropriate to the current climate and * Stalls. I^m sure 'the others will fill you in if so. 

the band. Perhaps I'm missing some of^the^fmer details. 


Campbell: I found 


m 

it utterly bewildering. Why would the print media being interested in a band like 


( 2008 ) 


SPLIT WITH CROWD CONTROL 


td R - : One just for Campbell - what's one of your 

wanted records and why? What extremes would you 
go to in order to get it? 


Campbell: Whilst I want a lot o. records that «« 
rohibitively expensive like Fix - Vengeance, Chronic 
Sick - Cutest Band in Hardcore, Wretched/ Indigesti 
split etc... Despite their obvious quality my want 
for them is probably increased by their unattainable 
nature . 

The record that want the most is The Now - rnto ihe 
80s 7". Whilst is this still a pretty expensive 
record, and I have got it into my head that I will be 
able to get cheaply as I'm from Peterborough too. i 
want it for local pride reasons and because it's 
incredible and probably my favourite UK punk singie. 

I can't believe that a record so good was done by a 
band from my shithole of a home town. 

The lengths I've gone to get this record so far 
include giving my parents, sister and grandparents a 
photograph of the label and having them check every 
charitv shop in Peterborough on a regular basis for 
this single. Also, pestering my Uncles who Knew i-e 
Now to ring the members to get me a copy, and a 
variety of other methods that I am hoping will be 
successful but are easy to mimic, so I'm not prepared 
\ to divulge them at this t ime^.,..^— ~~ “ 
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■ redorr Boredom dulls my sense, 


activate all self defences" 


j ^ xme * or some discussion. A good film will make you ultimately make you feel something (happiness, sadness, 

| despair, interest etc) , and if you're the neurotic type it may even temporarily stop you from worrying about 

ft eventual iy dying. That is, apart from the films that dwell on man's mortality or the fragility of the human body r 

-.does anyone else, walk around constantly worrying about getting struck in the head, causing a massive 
“haemorrhage that'll end everything in seconds? Oh, well, neither do I). We should all feel lucky that we're not ? 

^ being killed every second! People in films usually are, at least in the ones I end ud watching. Do these films 

| make death seem less serious or more serious? I'm not sure. Of course, watching a particular shit film only 
jj makes you think more about your impending demise, wishing it to hurry up so you don't have to endure any more 
I stii -ted dialogue or bad editing. Brian De Palma springs to mind. WHY, WHY, WHY WHY WHNHYYYYYYYYY do people think 
I he ' s any good ! „ . „ ^ 

I To fit with the theme cf the zine ("it had a theme?"), I've decided to focus on some films with limited 
! viewer ship - ’film oddities', real one-offs, the kind of which probably won't ever be made again, at least net 
1 inTthe same way (the films being made between 1S62 and 1982, the 20 odd year heyday of experimental, independent 
| and exploitation cinema). That's not to say they're all masterpieces, but they're still great watches that 
f probably go under the radar of the majority of couch slouches who prefer to watch films filled with Tom hank., 
ft crying (which' d be okay if it was the result of a nasty accident) or just stream porn all night until you hate ;; 
IS yourself The followina films are all outsider pictures, made outside of the corporate backed studio system and ^ r 
1 devoid of the dominant ~ ideologies of the Hollywood system which of course still dictates today. They were backed | 
!y by distributors and producers keen to make a living when up against the major studio monopolies and the increase 
% i n television choice, eager directors and filmmaking teams given free rein to try and make stuff that audiences » 
jj would want to see, but on a limited budget. Notions of good and ’bad, the worthwhile struggles of individuals, 
the importance of friendship - all these things are ignored, rubbed out, eradicateds. 


the triumph of love. 


Entertainment, that dirty 


love some 
(which is an 


J Despite all this, all these films were still primarily made in order to entertain. 

8 word so hated by radicals. For me though, these kinds of films are like punk entertainment pictures - cutting 

jj out all the chaff and the vested interests and censorship focus-group bullshit of major studio filmmaking, 

H That's not to say I hate Hollywood. Not in the least, but the same can be said of major^label music. I 

1 ROLLING STONES, but that doesn't mean I feel as passionate about them as I do towards LIFE'S BLOOD 
M unfair comparison, since LIFE'S BLOOD recorded some of my favourite music ever) . 

fr: = *• » jmamwnsL^ ***** — — - ♦ ****** &.i , $* 

2 The stuaios and the major labels have always tried to dictate what is and isn't ’good taste', buying up 

A th! r niw 1 ? g -i nd >,. 1 e?f 131n3 Vlral marketers as r eSfulax members of the public to write on their Twitter pane that 
I -W -renorL 9 ) 13 “ * dj ective” ! » . But no-one's paying to market these films anymore, just as 

I t ^ h T P y t * or J ou to ilsten to that forgotten Italian hardcore demo - no one makes any money when you 

| £i ll reel for°all the d 6 ^ ndS ° £ they ”° Uld jUSt happily ^appear into the void of destroyed- 

I ? . a CareS ' Preservatlon for Preservations sake is questionable, but when films exist 

all^t^f r 1 Lh * l dislt y zaUo ” of all media and culture has it's obvious and substantial positives in 
allowxng such films „o continue in existence. When the DVD companies stop making money from releasing marginal 
Ttalian rip-offs of LAST HOUSE ON THE LEFT (NIGHT TRAIN MURDERS. 1975, being the best one of all) just te qtli 
rero ^ I you know a computerised copy will always exist in the world, somewhere. I strongly 

recommend all these films to anyone with an open mind or who just wants to waste an hour and a half without 

. ^ n y^. Wa : Ch repeaPs of . Co y Dine with Me ; The »orld of downloads has made it easier than ever to track down 
I “ un.ies, lust as it nas made it easier to have hundreds of amazing BLACK FLAG 

if * * * *t '/* 

y - THE INTRUDER (Dir: Roger Corman, 1962) 


.^av 


A frank and brutal portrayal of racism in the Deep 
South during a period when troubles were brewing due 
to legislative pushes toward integration. It was 
regular shown at exploitation theatres across 
America, playing alongside various 'race-hate' 
pictures (films that exploited the topical racial 
tensions for entertainment) like I SPIT ON YOUR GRAVE 
(1959, not the rape one) . Recently Corman said he 
actually regretted making it. It's a shame, because 
it's actually one of the better films he directed, on 
both a aesthetic level and as an effective swipe at 
the hypocrisy of 1960s liberal America, employing a 
controversial approach to the subject matter the like 
of which feels totally modern. 


t Despite the N-word being said multiple times and the 
j lurid ad campaign that sold the film to redneck 
| drive-ins, it's not a racist movie in the slightest. 

1 It doesn' t shy away from the ignorance and stupidity 

I of people and the audience is made to face the horror 
1 head on. Just because the morals aren't candy-coated 
like they were in the big pictures (white man 
liberates the black man, hurray!) doesn't mean it in 
any way endorses the racism it exposes. Even if 
filmic representations of black people changed 
drastically after WWII in American cinema (just 
compare the black servant character in HIGH SIERRA, 
1941 to the black hero protagonist of ODDS AGAINST 
TOMORROW , 1959), the domestic situation hadn't 
changed, and neither had smalltown attitudes. 
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A concept -driven film, WCKAC is basically a Spanish 9 
version of THE BIRDS but with our feathered friends B 
replaced by young children. All the youngsters of a 1 
small island come under the sway of a mysterious 
condition whereby they begin taking revenge out on the i 
adults who have inflicted misery and suffering on the 
young for so many years (hence the impact of the 
opening credits) . The effect is simple, playing upon 
our most basic fears of corrupted innocence and 
misplaced complacency • maybe the ones we fuck with 
won' t be fucked with for much longer, a classic 
cautionary tale of the tables being turned. The 
children in this join a whole succession of classic 
film 'group- entities' of destruction, from the triffids 
to the body snatchers. It's a classic paranoid horror j 
film, the tension strong throughout, the shocks sudden j 
and the children suitably creepy, hhmwmI 


At a time Hollywood wasn't touching these sorts of 
issues, but. Corman did. You only wish he had the 
balls to reclaim the picture as something he's proud, 
of, rather than treating it as a dirty little secret. 
Surely making a socially conscious film about the 
problems of racism is more ' respectable' than making 
DEATH RACE 2000 (1975) , in the eyes of tne 
judgemental meta-critic that is society? 

wmmmrnmmmmm*-'-""* ' stsf" 
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But hey, do you need an extra reason to watch it? 

Then what if I told you that it stars none other than 
WILLIAM SHATNER as the cowardly white- supremacist 
lead. Yes, that's right. Before exploring the outer- 
reaches of the universe, before making an entire film 
in Esperanto, before performing his amazing rendition 
of 'Rocket Man' , Shatner was in this little ditty 
giving the performance of his life. He plays a 
sinister KXK-af filiated right-wing campaigner who 
arrives in a small Southern town to stir up racial 
hatred (funded by a foundation disguised as a 
charity) .He's no hero or role model, despite being 
presented as an ambiguous Hollywood good guy at the 
film's start. The way Coman abruptly shifts our 
perception towards him is inspired. Soon enough, his 
mania seeps through, his irrationalism becoming manic 
by the film's end. He's an archetype of hate groups, 
a well-educated creep who uses his intelligence and 
rhetoric to win over not only the less -educated 
locals but also the small-town's governors. 


The violence is subtle but shocking, and the 
sweltering atmosphere of the smalltown shows a 
director who knows what he's doing. Corman delivers a 
cynical film that showed a mirror to the a society in 
turmoil. Its power is heightened by it's realist- 
newspaper style which is in stark contrast to 
German's colourful and gothic Poe adaptions. The 
terror, in cold black and white, feels more real than 
Corman' s Vincent Price vehicles, despite some low- 
budget trappings that might cause elements of it to 
come off as camp. It's a realistic terror and one 
that was felt by many marginalised people at the time v 
the film was made. It doesn't try and sell 'hope' and 
'happiness' to an audience saturated with such lies. 

It lets them dwell on the ugliness, an ugliness that 
so few major films would dare touch during this 
period, years before ugliness and social dysfunction 
became fully fetishized and romanticised for 
melodramatic effect as they are today (thanks Mike 
Leigh). It's no surprise it wasn't a hit, being the 
only film Corman. made to ever make a loss (ah, so 
that's why he's ashamed of it) . 

The simple message is to beware the wolf in sheep ' s 

clothing, but it's not overwrought. The most positive 
character is still a moderate racist, and there's no 
1 Atticus Finch here to save the day. Ultimately 

though, seeing Shatner passionately declare that the 
NAACP is a "communist organization run by a Jew with 
ties to Moscow" is a truly surreal experience that is 
worth watching even if you don' t give a shit about 
any of the stuff I wrote above. 


The whole thing is set on a small isolated island, 
{ q ied wir t bleach white buildings and narrow passage 
wais not unlike the one used in ANTHROPOPHAGUS 
I (1980) The holiday setting is anotner unnerving 
1 :;^ent especially when the local children begin 
1 hacking' a^the elders with scythes. You still can't 
imagine such a graphic film being made even a decade 
earlier, despite films like BAD SEED ( 1956 ) being 
based^upon similar concepts. It's not graphic because 
of the core, since there is very little tespecial.y 
when compared to the slick ultraviolence of toaay - 
Hollywood), but rather because it shows society s 
little loved ones turn nasty on their carers in a 
realistic and brutal way. It doesn't revel m the 
forensic detail of individual deaths, as »ny mooem 
'exploitation' films do, but rather focuses on the 
emotional states of the adults faced with the i_ra^ 
horde. This is a true product of the ' 70 s heyday of 

experimental horror/exploitation cinema at x ; s 
highest. quality threshold, a creepy little wel.-made 
qem The director also made the fantastic HOUSE THAT 
SCREAMED, another high benchmar k in S panish horror . . 


j WHO CAM KILL A CHILD? (DirL Narciso Ibafiez Serrado ru 

1 1 2211 

WHO CAN KILL A CHILD?? What a title! Perfect for 
i exploitation posters, sure to lure in the eager crowds 
[ who wanted nothing better than to see children get 
KILLED. There's more to the film than just that but 
skip to the last quarter if that's all you're alter 
(sicko!) The shadow of the then- contemporary > 

1 excloitation industry looms over this film, especially 
1 in' the opening sequence - a montage of stock foo ag 
I real life child suffering, from the concentration camps 
to Hiroshima. It works to unsettle the viewer before 
they've even met any of the characters, and provides a 
1 powerful if exploitative opening punch to a wholly 
unpleasant movie. Despite such a mondo- style opening 
though, the rest of the film stands as a high wuality, 
well-made horror picture, the like of which is rare. 


Classic poster in the original Spanish 
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| SOLS SURVIV OR (Dir: Thom Bberhardt, 1982) 


I 


My attention was brought to this fii« when readina 
Stephen Thrower's excellent book Nightmare USA. This 
IS a great example of independent, non-studio 

aWay fr ° m the real money and the bi 2 
crowds but still intent on telling a strong story in 

a traditional linear way. it's an unpopular populist 
fnm m a sense, but one that offers much to" the 
patient viewer. The storyline is this: a woman 
survives a place crash but starts experiencing 
strange occurrences upon returning home - still 
figures watch her mysteriously from across the 
street, ^ while near- fatal accidents begin to happen 
regularly. It's a cheesy concept done well, a deathly 
presence coming back to correct its mistake and 
reclaim its victim. Echoing ROSEMARY'S BABY {19685 
everyone tells the protagonist she's just imagining 
things, a state of mental exhaustion bought on by a 
gunt at being the sole survivor of the original 
crash. It plays like an extended TWILIGHT ZONE 
episode, but with an '80s slasher aesthetic and some 
^ohn Carpenter style filmmaking flair. FINAL 
DESTINATION clearly ripped off the storyline, but 
this is a very different film, focusing on building 
up suspense and creating a creepy mood instead of 

a ® lick °ne -by- one death count. It can also 
be thought of as an unconventional zombie film, the 
living dead portrayed in a more supernatural and 

wonT > rt PheriC ^ liSrht than the s P latter ~ zombie films that 
would soon dominate the genre. 


If "you enjoyed these films, here's some other 

oddities I'd recommend: _. BID 

MALPERTUIS (1971), AXE aka LISA LISA V \ ' f^ ICE 

DOGS (1974). HOUSE OF THE YELLOW CARPET <«83> 

SWEET ALICE (1976) . BLACK MOON <19?5> 

(1964), LET'S SCARE JESSICA TO DEATH (1971), THE 
PERFUME OF THE WOMAN IN BLACK (1974) 

THE CREMATOR (1968), ALUCARDA (1978), PENSIONS PAURA 
(1977), HOUSE WITH LAUGHING WIN DOWS 
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